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Sixteenth-century Portuguese Voyage and
Shipwreck Narratives: Refusals of Female
Hyper-vulnerability in the Contact Zone*

Margare! Hanzimanolis
Johnson State College

Resumo

Para um artigo no confexto de objetivos estabelecidos, examino
comparalivamenie 2s narrstivis pofugiecias de sobreviventes de naufrigios
o sdeuln X1, analisando como a figam da mulher era eoloacada no daminio
sambélico (ou na negaglo desie dominio). O ocomido com Leonor, na
seqiéncia da narmagilo, ela retomna aos bragos do marido e cle exipe que ela
seja emlerrnda atd o pescogo (na areia) ou bornd-ls invisivel, 5 resposta
mams comum para sua histdria, Espero consegust algama emblemiticn figurs
sobrovivenie fomanina ma literabura portuguesa sobee naufrigios no Drasil,
ainda quando no me concentrel nios felabos de Cabral ¢ outros. A afirmacio
de que Boxer e Fretre (o primeino se distanciou desta opinilio no curso de
1961 na Witswatersrand University se atribui esta opinibo a Freire e
Mash) de que a dominaglo de Portugal e Espanha pelos nmvuros preparou
acs portugueses a0 casamenio daranie i dpoca da explongiio e o dominacio
pelos mowres e acostamon ans viajanies ibdroos em geral a achar as mulheres
mmiras sexuabmente atmentes. Na Afrien do Sul discito que esta espécie
de pensamenta ¢ imporante fonte do spartheid aimda quando as Imhagens
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de sangue nio garantem um lugar domiinaste na atuslidade. No casa do
Huusil espero encomtrar emblemas ofigindnas ¢ diferemies tralamenlios sobre
&5 mislheres européias abandonades ou miufragas, lal como aparecem nas
hastarias refeitas s lderstura popular

Palavras-chaves: Poriugueses, YViagem, Lana de contaio

Resumen

Pars un articulo en el contexto de objetivos estnblecidos, examinn
camparairvamenis las narmiivas poriugucsas de sobrevivienies de naufragios
en el siglo XV1 analizando edmo |a figara de la mujer era colocada en el
dominio simbdlico (o en ln negaciin de este dominio), Lo ccamido con
Leomor, em la secuencia de la narracion, clla resoma a los brasos del marida
v &l exige que ¢lla scs enterrada hasta el cuello (en la srena) o volverls
imvesible, la respodsts mbs comdn para su historia, Espero conseguir alguns
ermhlesndtica figum sohreviviente femening en La lileratum portuguesa sobre
raufragios en Brasil, ads cuando no me be sumergsdo en los relsios de
Cabeal ¥ otros. La afirmacién de que Boxer y Freyre (el primero se distancid
de esia opimidn en € curso de 1961 en la Witswaicrsrand Umiversity, sc
atribuiye eotn apinkdn o Freyre y Nash) de que la donsinaciin de Portugal ¥
Espafia por los moros prepars & bos porlsgueses al casamiento durantc ks
época de la exploracidn y la domanacidn por los maros y scostumbed a los
wiajantes ibéricos on gencral 3 hallar a las nsuperes moescas sexualmente
atrayenies. Fn A frica del sisr argiment que esta especie de pensamicnta os
importamie fuente del apartheid ais cusndo |as lissjes de sangre no garantszan
um lagar dommante on la actualiilad. En el caso de Brasil espero encontrar
emblemas originarios y diferentes tralamienios sobre las mupenes earopeas
sbandomadas o naufragas, tal como spanccen en Las histonias re-hechas en 1
literaturn. popular.

Palabras claves: Postugaeses, Viaje, Zonas de comlacto

Absiract

For a paper in the context of your staled goals would love 10 examine
comparatively the (Southern African) poriuguese shipwreck survivor
narratives of this early period with the several Portuguese shipwrecks in
Birazil ai the same time, looking specifically 81 the way the figure of the
shipwrecked worman was positioned in symbolic domindon (or in denial of



damindon), What has happened with Leanor is that in subsequend retelling
(from Cambes onward) she has been retumned 1o her hasband s embrace,
thrust deeper inbo the sodl (Mickles tramalation of tbe Lusiads — bhe claims
abe baried herseldfl 1o the neck in sandd), or rendered invisible — the more
common response 1o ber story. | am hoping 1o fisd some emblemslic
female survivor figure in the Portugoese shipwreck litceature conceming
Berazi] — though | baven®t pocred aver the Cabral accounts and olbers,
The afirmation showi Boxer and Freyre's sssenion that it was the domination
of Portugal and Spain by the Moors that prepared the Portuguese for ihelr
propensity (o indermuasry dusing the exploration era — that the domsination
by Moois had accastomed the Tberan travellers in gemeral 1o find the
Moorsh woman sexually aliractive {Boxer's idea — though be distances
himaelf from it in his 'Wilswatersrand University becture in 1961, and
aftribules it to Freyre and Nash). In Sowth Africa | argue thai this son of
thinking was an imporiast siream in apartheid thoaghl, even though
Prartugieese cul tare and bloodlises did not secure a dominant place in modem-
day South Afnica. In the case of Brazl, | am expeciing 10 find perhaps
differemt originary emblems, and different treatment of those emblems —
of tke abandoned or cast ashore Furopean women — a3 ibe story or ssories

gel remsde indo papular linerature,
Keywords: Portuguese, Yoyage, Contact Zone
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Introduction

In this essay [ will trace a very slender thread, a thread
that might be thought of as an originary connection between
the East [ndies, Brazil, the Caribbean and southern Africa,
This thread —the corpus of texts known as the Portuguese
shipwreck survivor narratives — forms one of the earliest
examples of a coherent discursive project for these four areas,
and as such it might be seen as a productive place from which
to examine the more complex cultural entanglements of the

late modermn era, lodged as they are in the contemporary
discourses of ybridity.
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The individual accounts of voyages and shipwreck
collected in the Historta Trdgico-maritima (HTM) (1773-1775)
by Bernardo Gomes de Brito were initially part of a quite diffuse
body of Hierature called refogdes which were published and
distributed as individual pamphlets or folios in the sixteenth
century. By the seventcenth century, these relapdes wene
mare typically hung from a string near shop doors in Lisbon,
Coimbra and elsewhere, and thus came to be known s
Hreratura de cordel or string literature, The relagdes, and the
luter Hiernture known as freratura de cordel, publicized news
of sensational local events, Portuguese maritime triumphs,
horrors of every sort, and tales of the Indies, as well as popular
poems and songs.

Ome strand, then, of the many thousands of documenis
first published and distributed as lteratura de cordel was
selected by Gomes de Brito and gathered under the title Histana
trigico-maritima, and this act of editorial foresight marked the
beginning of a separate, or scparated-out, discourse of
Portuguese carly modem maritime lore, Furthermore, Gomes
dc Brito utilized an organizing axis for the collection that united
the Indies, the Caribbean, Brazil and southern Africa contact
sone lexts, to use Mary Lourse Pratt’s apt term, and further
distinguished these stories of Iberian triumph-in-pdversily as
tragic,

For this essay, L am isolating a still smaller thread within
the shipwreck corpus. This thread concems the evident anxiety
shout the place of women in the contact zone, baoth Therian
and Amerindian. | trace this thread through two shipwreck
accounts, the Sde Jodo (1554) and the Sdo Francizsco (1596),
Canto V of Luis de Camides (% Lusiadas (1573), illustrations
of a key episode from accounts of the wreck of the Sdo Jado,
and a contemporary painting from South A frica by Cynl Coetree
{ 1999) that reconstructs, re-imagines or invents an iconic version
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of the original encounter of the Portuguese scamen with the
sixteenth-century indigene in southern Africa.

| will show that women have been read as doubled, and
in many ways contradictory, ciphers in the Portuguese
shipwreck literature, In some cases, the exposure of their
reproductive or generative identity gencrated fear, as if their
very wombs, were a dangerous gateway 1o a rival line (and, as
such, an eventual political threat to the global dominion to which
Portugal aspired). In another way, the figures of women
represented in the literature are entangled in the chronicler’s
compulsion to stage, or attempd 10 enforce, o rhetoric of female
hyper-vulnerability.

But women also intrude in these proto-imperial texts as
rival historian, and they command that the archives face them .
This, toa, provokes anxiety. While the construction of hyper-
vulnerability was deemed necessary in order to maintain
patriarchal hegemony, it was also horrifying o consider for
most of the chroniclers of this era when that same hyper-
vulnerability was transferred to the newly discovered lands.

First, will examine an epizode from the story of the most
famous Portuguese couple to be shipwrecked in southern
Africa during the carriera da fndia, Leonor de Si and her
hushand, hlmuﬂdﬂﬁﬂuﬂﬁﬁdpﬂlwdn. Their emblematics death
scene was first described in the widely circulated redacde,
H'J'Hﬂiﬂd cla Hu}r Notavel perda do Galeam grande Sam

.. (1554)", later populanized in Canto ¥V of Luis de Camiles

mﬂmfmi{liﬂj,mﬂwamm'ulmuufln.!:n’mmm Corte-
Real’s Naufragio e lastimoso sucesso da perdicdo de
Manroel de Sousa de Sepiifveda & dona Lleanor de S sua
molher & Fithos (1394). Finally, the story of the shipwreck of
the Sde Jode (inchuding the scene in which Leonor and Manue]
met their lru;gu:: end) was published in the Histdria rdgico-
maritima’ and this collection itself was reprinted, often with
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illustrations, throughout the eighteenth and nineteenth centuries.
Both Cambes and the illustrators of later editions of the HTM
evidently utilized the death scene of Leonor and Manuel in
order to draw attention Lo one great risk in the exploration age:
the loss of control over the Portuguese (noble) women and a
likelihood that the husbands, seamen, and crew would be, in
certain circumstances, unable to protect them

In the case of Camdes, Leonor 15 returned o
pairinrchy's close embrace at her death, thereby shutling out
any possibility that her reproductive body, her generative identity,
might shutting out any possibility that her reproductive body,
her generative identity, might exist sutonomously in the less
regulated zone of explomtion and early colonization. And the
HTM engravings from the eighteenth and nineteenth centurics
redingramed gender as well, and in these cases the weak,
famished and hallucinating Manuel was reinvigorated as a figure
of triumphant imperial masculinity. In both cases, however, (that
of Camdes text and in the illustrations of the HTM) Leonor
a woman described in the shipwreck Historia as phiysically
hardy, strategically astute and brave — was returned to a state
of enfechlement and hyper-vulnerability.

The Tragedy of Leanor de 54 and Manuel de Sousa
Sepilveda in the Historia da muy notavel perda do
galeam grande Sam Joam... (1554)

The Portuguese noblewoman Leonor de 54 was
shipwrecked in 1552 on the coast of Matal, sowthern Africa
when the galleon So Jodo ran aground on its homeward-bound
voyage from Cochin, India. Over a hundred of the 600 slaves,
servants, passengers and crew on board were drowned or
futally injured in the shipwreck itself. And while the final tally
of lost life was a great tragedy (only 25 survivors actually made
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it to Lourengo Marques), the loss of properly was sorely
regretted as well, for the Sio Jodo was the most richly laden
vessel that had left India since sea-trade with Europe had begun
(RSEA, v. 1, p. 134).

However, it was more probably the presence of an
Iberian woman, who was in the end stripped of her clothing,
gbandoned by the more fit scamen, and left unprotected on the
shores of the strange land, that fueled the many subsequent
retellings of this shipwreck, and not the financial losses. That
i5, it was the intangible loss of dominion over Leonor's
(represented and represeniative) female body, not the tangible
loss of slaves, porcelain, fabrics, gold, pepper, and other goods.
Leonor's story is a particularly interesting case because she
wis the first Evropean woman on record o travel along the
coast of southern Africa for a relatively long period of time
{about five months), and because her presence in o namative
of shipwreck apparently stimulated a number of reconstructions
of the event. Emblematic of the brief and tragic Portuguese
shipwreck era’, the narrative of the wreck of the Sio Joiio,
and especially Leonor de S4's final desperate self-burml in the
sand, forms one nl'l_h-:.'mn-ul_ detailed and widely disseminated
accounts of first Fump:ma in southern Africa, | will sketch
the events surrounding her death briefly, to show how her naked,
famished vulnembility was emphasised and how her generative
body was effectively rendered invisible in the first published
account, the anonymously-authored Historio da Muy Notavel
perda do Galeam granide Sam Joam. .., the English translation
of which can be found in Volume | of Theal’s RSEA {1898),

The accoumt of shipwreck of the Sio Jofo was like many
shipwreck stories: a catalogue of misery and loss. Shipwreck
survivors in southern Africa during the 1552-1689 period
experienced long, grueling months of privation. The difficulties
and mishaps were affectingly told and extended, in several
cases, even to cannibalism | The survivors of the shipwrecks
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were reduced, by the admission of their own chroniclers, to a
subhuman, animalistic state. 1 will provide just one passage, 0s
typical of the horrors of surviving & shipwreck in the sixteenth
century in southem Africa, The narrator of the Sio Bento
{1554) reported that a chronic lack of waler drove the band of
322 survivors to stumble along beyond their human capacity,
saying that “as diligence and necessity overcome everything,
“we found a litlle muddy water in the footprints of some
elephanis™ (RSEA, v. 1, p. 239, 262), a comment that commenils
the Portuguese for their diligence and resourcefulness. Bul
he also rehearsed in great detail the depths to which the
Portuguese had sunk, both morally and physically:

Anyone who found the bone of an animal bleached with age nll
it was white as snow ate it reduced to charcoal as if it was a
plentiful banquet, Through this want of food the people became
30 weak that thenceforwand they fell into disorder, loitening at
the foat of shrubs and falling on the road at every step, All were
reduced to such insensibility, and were so affected by their
suffering that even those who remained behind did not realize
that they mmuast die in a few hours in shandonment, and those
who went forward, expecting the same fale themselves at every
moment, showed no sorrow at o sight so fitted 10 call it forth.
Thus they passed over sach other. .. as if they had been a herd
of immiional animals, grasing in that place, their cyes and attention
fixed upon the surmounding country b see ifthey could dscover
herh, hane, or insect on which they might lay hands. .. and ifany
of these things appeared all nushed 1o seize it first; and there
were often disputes between relations and friends over a locust,
beetle or lizard, so great was the want and sufTering which made
such base things of value (RSEA, v.0, p. 231-252).

The depiction of circumstances by which base things
became valuable is a recurrent theme of the shipwreck
accounts, This ransvaluation of behavior, new uses for tangible
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property, and recalibration of human worth indeed preoccupied
many of the chroniclers and evidently interested those of the
home country audience, judging by the many republications
and wide circulation of these tales, But the disruption in sociil
values was perhaps the most radical result of shipwreck, a
phenomena Hortense Calvo-Stevenson and Josiah Blackmore
have called a disruption of empire (Blackmore Manifest XX,
Calvo-Stevenson ).

In the case of the wreck of the Sdo Jodo in 1552, a number
of events conspired to hasten the deaths of Leonor de S and
her husband, Manuel de Sousa Sepalveda, the Captain of the
galleon—along with hundreds of other Portuguese seamen,
slaves, and servants who likewise survived the original
shipwreck only to die on the overland trek (RSEA, v. 1, p. 128-
149). As food became scarce, and as the injured or ill were
abandoned along the way, claims to status delaminated: the
slaves refused to obey any order and successfully decreed
themselves freed; splinter groups of survivors sei off on their
own, disagreemenis arose over barler practices and direction
of travel. As part of this disintegration of the hicrarchics of
social value, the improvised litter in which Leonor was carmied
was abandoncd after about three wecks by the uncommandable
glaves — and the privileges of her rank discarded with it It
was at this point, several weeks into the trek, that Leonor finally
mnde contact with the land of Africa, and became grounded
an the African soil. She began to travel by foot, and it is at this
point that she is first explicitly removed from her gender, as
she is described as moving through the African landscape as if
she were a man (RSEA, v, 1, p. 142). She comforted others,
carried her children at times, and — more remarkable, perhaps,
for the time period — took a vocal role in administrative debates
sbout how loproceed.
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The overland trek of the survivors of the wreck of the
S#o Jolo — unlike the relative success of the trek of the
survivors of the 5o Alberto (15393), for instance — on was o
disaster in ils own right, surpassing at times the horror of the
inaugural tragedy, the shipwreck itself. Disorganization, the
lack of prior written accounts which might have given the
survivors some guidance, harassment by indigenous Africans,
brutality towards indigenous Africans, starvation, illness and
mmjuries hampered the progress of the band, cventually bringing
the head-injfured or malaria-demented Manuel” and his more
hardy wife to their death, The final indignity arose out of a
series of betrayals that resulted in the stripping of Leonor and
her husband, along with the rest of their subgroup of shipwreck
survivers. This crucial passage, perhaps one of the most famous
exploration-era scenes, commences with an ambiguous
attribution:

It iz said (Agqui dizem) that Dona Leonor would not allow
hersell o be stnpped, bot defended hersell with bows amd
struggles, as she preferred that the Kaffirs should kill her
rather than to find hersell naked before the people, and there
is po doubt but that ber life would then have ended had
Mupnuel de Sousa not begged her 1o let hersell be stripped,
reminding her that all are borm naked. .. One of the somows
which she fell the most was to see two little chibdren, her
sons, crying before her and asking for food, withowt being
able to succour them. Donn Leonor, sceing herself stripped,
cast hersell wpon the ground and covered herself with her
hair, which was very long, while she made a pit in the sand in
which she burted herself 1o the waist, and never rose from
that spot.

The mien, whao were still in her company, when they saw Manuel
de Sousa and his wife thus stripped, withdrew a little, ashamed
to sce their caplain and Dona Leonor in such a state, Then she
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said to André Vas, the pilol: You see to what we are reduced
and that we can go no farther, but must perish here for our sins;
g0 on your wiy and try to save yourselves, and commend us

B o dl Dl s sl mamebs lrIrl:n.n.l- hl-n-'lln-l LA L .|—_-r.-
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The account of the wreck of the Sido Jodo was
anonymousty suthored.  Though we have no way of knowing,
it 1s possible that the textual authonty of a Porfuguese man is
responsible for some or all of the curious details ebove, and
surely for the syntactic and rhetorical arrangement. 1F this is
the case, these narrative detnls might be seen as early imperial
masculimity’s pressing need to stage the sacrifice of the
(female) generative body. In this way the death or
sbandonment of Iberian women on African soil, no doubt
deeply troubling to a culture which typically kept women in
such close confines'®, could be accounted for, and the
elaborate choreography of exireme modesty might be
understood as the staging of a Kind of compensatory ritual —
a ritual meant to assuage readers who might fear women's
escape from the dictates of imperial masculinity.

However, it is important to remember that these
symbolic interpretations [repudiation, penetration, dominion)
hinge on a very brief episode. Leonor was to die within o
day, and her children within a few hours, 50 her renunciation
of the maternal and the preservation of her inviolate being by
self-burinl were quite probably not of any actual consequence.
And the dominion | have suggested for Leonor is far from
any actual scene of an originary usurpation — as a political
entity, the Portuguese asserted no durable land clarms in what
18 now South Africa,

It remains of interest, however, to examine the
insistence of the female body to speak itselfl in its last hours,
embedded, as it were, in the contact zone, For while the act
of Leonor's self-burial overwhelms what we might call
maternal duties, it also extends the domain of her body -
which is positioned to overwrite the landscape, to inscribe
itself indelibly on the discourses of gender, landscape, and
the metaphonics of southerm African discovery. Her gesture
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thus offers an alternative reading of how dominion and heroic
sacrifice are asserted in myths of origin conceming southern
Alfrican —a dominion and a sacrifice that specifically concem
the white woman m Africa.

Leonor s attempt to intrude into the narmative and control
the reading of the iconic terms of her story is also remarkable,
for the time . Whether the arrangement of visual cues in the
passage above are solely attributable to the author of the
account {and an argument could be made that the entire scene
15 fnbricated in order to provoke protective anxietics — a case
in which a recruiting narrative is developed in order to persuade
reluctant Portuguese men 1o ship out on the trading vessels,
despite their high fatality rate ) or whether we accept that
Leonor is speaking through the author, the reader’s gaze is
split. The narrator positions Leonor in the beginning of this
passage as a woman seeing herself, a woman who is seen
through other’s eyes. Leonor has appropriated the perspective
of those Poriuguese, slaves and indigenous beings in whose
presence she has been stripped, in order (o see herselfl from
their imagined (and horrified) perspective.

That 15, Leonor first asks us to imagine the very image
of hersell that 15 forbidden: the unclothed noblewoman. And
after she buries herself, she commands that what is still visible
{her body cut in half and made decent by the enshroudimg sand)
should be seen, and news of both her shame and her self-
designed sacrifice camied back to Portugal. OF course, what
she is seeing, in the beginning (and directing us to see) is her
own actual, famished nudity, while what she wants seen at the
end of this passage is gestural, a tableau that attempis to soothe
an cxpectation of cultural anxiety toward the presence of
abandoned or unprotecied Evropean women i far distant linds,
What is presented, then, 15 a self divided, cut in half; it 15 a
being, or a body, serving two entang led narratives. Inone way
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her body stakes a claim, and enacts the symbolic dominion of
Portugucse global ambitions (her buried lower body). In
another way she is the still-speaking female — the unburied
upper body, still directing the namative (diz como), and even
with her death violating gender and maternal expectations.

Mevertheless, even as her body is covered by the
enshrouding carth, it is proveking a new anxiety. That is, by
taking the earth itself around her, as protective shicld, and
thereby assuaging the home countiry’s fear of female exposure
and vulnerability, she is at the same time giving birth 1o a new
anxiety — that European women might be in a position to stake
an independent line of claims to dominion in ihe less regulated
spaces of southern Africa,

Transformed into a landlocked mermaid, Leonor the
noblewoman becomes a death object that is revitalized, in its
moment of death, as an active penetration. 1F this half-buried
body suggests a flag of conquest, planted in the sand, or a
shaft, sunk for a mine, from which the riches of Africa might
be extracted, or even a burial as avatar, then imperial masculinity
(that is, the agents of imperial masculinity who controlled the
archives) might have read it as an image of virility by which
the topography is mastered, even by a woman, and even in
death, This would be of grave concern to subsequent
chroniclers, as | will show below,

The Tragedy of Leonor de Sa and Manuel de Sousa in
Luis de Cambes’ O Lusiadas (1573)

Twenty-one years afler the wreck of the Sio Jofo, Luis
de Cambes recyeles the pitiful death scene of Manuel and
Leonor as part of Adamastor’s prophetic warning to Vasco da
Gama and his Neet, as they round the Cape of Good Hope, O
Fusierdas was well known up to the nineteenth century (four



Sixteenth-cemury Porfuginese voyuge aad shipnrect aorraiives...

complete English translations were published in the 18808}, bu
durmg the twentieth mlwmlhemﬂfpwtmaumimdlﬁ,
it has dropped out of Anglophone literature curricula’ . Camdes
used the tempestuous weather of the southernmaost tip of Afnica
and the ancients” ficars of the malign influences of the torrid
Fone ho summon up th-: ﬁgun: of Adamastor in Canto V of Os
Lusiadas. Adamastor  is positioned by Camdes to criticize
the global ambitions of the sometimes reckless Portuguese
kings, and wams of the dangers (worse that death) of the
carricra da india. In the prophecy, Adamastor says that the
Portuguese seamen will encounter immense variety of ruin,
bt the particulanity of that num is located securely i the only actual
example he gives of the horroes of a shipwreck: the deaths of Manuel
and Leonor.

It is not clear whether Camies knew of the fies of the
shipwrecked Manuel and Leonor from the published version
or from general mantime lore. Camdes apparently sailed for
India in March of 1553, but the first account of the wreck of
the Sdo Jodo was nod published unnl 1554, However, the text
conceivably could have made it to the Indies, as duning the
1550-1570 period (roughly the dates of Camdes sojourn in India)
approximately 100 ships made the outward bound jourmney to
the Indies (Boxe, 1969, p. 1415-1825),

In any case, the relevant recasting of the death scene
of Manuel and Leonor reads as follows, in Leonard Bacon's
somewhat clumsy 1935 translation. Adamastor, iwmed to stone
on the headlands of the Cape of Good Hope because he had
dared to desire and then attempted to embrace o bathing nymph,
addresses da Gama's fleet and issues his forecast of immense
ruin. He wams that the miseries suffered by the Portuguese
in their pursuance of global maritime dominance will be 30
great that death itself shall be the least ill of all {Canto V, p. 44).
He then introduces the unhappy couple of Manuel and Leonor
as exemplars of the suffering that will befall those whose
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immaoderate desire for the nches of the Indies drves them
forward. [ will quote this section (Stanzas 46-48) in its entirety.

Here will another come, of fairest fame,

A knight, a lover, and of liberal mind,

Bringing with him that mest delicious dame,

Love, of his mercy for his love designed,

Whiom there said fortune and dark fate shall claim

Here in my country, angry and unkind,

Which, though it let them through rough shipwreck live,
“Tis but the sight of greater ills to give’,

Starving o death, they shall see children dear,
Begot and born i love beyond compare,

And the fierce Caffirs, envious of her gear
From the sweet lady all her vesture tear,

And limbs, so beautiful and crystal clear,
Maked in the sun and frost of windy arr,

After the long march when her delicate feet
Have suffered the beach sands’ ferocious heat,

Their eyes shall see, such as escape again

From so much misadventure and disiress

The lovers in their misery remam

Deep inthe hot implacable wilderness,

There, when for bitter tears of griel and pain

The very stones seem not so merciless,

Those two, i chose embrace, their souls shall free

From the fair pnson of their agony (Canto ¥, p. 46-4%) 5

Here the heroic, physically strong, and strategically astute
Leonor is rendered as a delicious dame (formosa damal), though
there 15 no mention of her beauty in the shipwreck account,
Reference to her beautiful and crystal-clear limbs (linda
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damiar, ., [Os eristalinos mertbros ¢ perclaros) are inventions
as well. However, many details of Leonor's demise are faithful
to the prose asccount — the presence of her children dear at
the death scene and the teanng from hier of all her vesture, for
instance, These details reiterate the bare facts recorded by
the anonymous narrator of the shipwreck account: Leonor
walked long distances before she died, she was stripped just
prior to death, and her children and husband died along with
her.

Camdes, however, alters one significant detail: for the
death scene itself, he encircles Leonor in her husband's arms,
rather thon depict her embedded in the soil of southern Africa.
By doing so, he has re-assigned Leonor’s transgressive role
as penelrator — she is returned to Evropean patriarchy’s close
embrace, her nakedness shielded by the interposition of her
husband’s protective arms (rather than the soil of Africa, the
sanciuary provided by the oniginal narrator) and the emblematic
nature of her dying gesture 15 made less inbimate with the soil
of Africa, less symbaolically possessive. And Manuel, who was
reported as very ill and not in his right mind by the historical
text, was reinvigorated and made heroic by Camdes’ epic
[P,
An early historin, Manuel de Fara e Sousa, provides a
similar death scene, but he also amends the tale, preferring 1o
underscore, or perhaps to manufacture, some additional
explanatory motivations. In Tome [I-Chapter 1X of his Asia
Portuguesa (1647) he explains that Leonor endeavored to defend
hersell o no purpose and with hicrard of life, tll her husband
persuaded her o choose the lesser evil [1o permit herself o be
stripped]; but she thought it less ill to die than to be seen naked
by any but her hushand (RSEA, v. 1, p. 18) {my emphasis), and it
i5 in this version that the gesture {of self burial) is seen as an
action produced by extreme modesty. Indeed, Fana ¢ Sousa
attributes to Leonsor herself (she thought) the notion that the
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gight of a woman's unclothed body is the sole province of her
hushand, asking her to ventriloquize the possessive prerogatives
of early imperial masculimaty.

A further alteration occurs when Faria ¢ Sousa describes
the physical details of Leonor’s sell-burial. He reports that
slaves stood around her, shelterig her, while she sits down on
the sand, [and makes] a hole where she covered herself to the
waist (RSEA, v.1, p. 19). This slight change has repaired an
implausibility in the original account, for hair long enough and
abundant enough to effectively cover a naked woman who is
hard ot work digging out her own grave, woutld have been quite
impossable.

Without launching into a full-fledged analyzis of textual
changes, I nevertheless want to emphasize that in the sixteenth
and seventeenth centuries, a European woman's presence in
furthermost Africa evidently generated considerable textual
uneasiness. That this particular noblewoman's nakedness and
vulnr,ruhuh::.' was repaired by the interposition of scraps of
clothing ", the encompassing sand, the bodies of slaves, or a
husband's embracing arms signifies efforts to recast Leonor
into a semi-profected figure who is not entirely exposed to the
eves, the desires, or the reproductive designs of any indigenous
being.  But alterations to the figure of Leonor in later versions
of the Histdma Trigico-maritima (first published m 1773-1775)
are even more dramatic.

Visual Depictions of the the Death Scene of Leonor
and Manuel in the histdria trdgico-maritima,
Portuguese Histories, and a contemporary
Reconstruction in South Africa of an Early

Portuguese Landing

During the nineteenth century, the Historia Trigico-
maritima (HTM) (1 773-1775) was part of a small group of texts
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judged greatest literaiure of the world. But, along the (s
Lusiadas, its place has been diminished in the so-called canon,
al least outside of Lusophone countries, and is known of, but
not known. There has been no complete English translation of
these shipwreck accounts, though C.R. Boxer published four
shipwreck tales in The Tragic History of the Sea (1958), and
three tales in Further Selections from the Tragic Hisory of
the Sea (1559-1363) (1968). Josiah Blackmore has edited a
new edition of Boxer's Tragic History of the Sea (2003) and
this work includes a new translation of the sccoumt of the wreck
of the Sio Jolo,

However, many nineteenth century versions of the HTM,
or historical treatises, contain illustrations. It is instructive 1o
look at what happens to the figures of Leonor and Manuel in
the illustrations of the wreck of the Sao Jodio. In the text, Leonor
i3 portrayed as showing strength, as she carried her childeen at
times and walked unaided, without shoes or adequate clothing,
for four months, She is described as capable of strategic
acumen, as she voiced the strongest objections 1o the group
giving up their arms. When her husband overruled her, and
the band gave up their weapons at the insistence of a local
chief| the survivors were quickly overpowered and their clothing
and other things taken from them. In short she is depicted, in
the original historical account, as strong, wise and heroic. On
the other hand, her husband Manuel is portrayed as weak,
vacillating, incapable of leadership and unable to hold the group
together.  Because the account emphasizes his head pain,
hallucinations, and poor judgment he was most probably
suffering from a head injury or cerchral malaria. The important
point, however, is that the relative positions of the two are
reversed in illustrations of this event, most dramatically in the
later editions of the HTM, during the era of high imperialism,

The carliest image of the deaths of Leonor and Manuel
was reproduced in Jean Louis Huber-Simon Deperthes’
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Histoire des noufrages (1795). It shows Leonor reclining into
a depression in the sand, leaning back against her servant, and
whaolly exposed to the two Portuguese men who hover around
her. Her children and another adult man are either dead or
imsensible on the ground besade her, and her husband is leaning
against a palm tree, still fully clothed. On the brow of a hill in
the background, dark figures can off the spoils of their ambash,

In this engraving we see that the unclothed noblewoman
15 the center of the illustration, and the clothed husband is
gricving at far left side of the illustration, Unlike his textual
portrayal os & ruined man, crawling about for beetles 1o cat
and stripped naked by the Africans, i this illustration he is sull
standing, seemingly well fied, and fully, though rudely, clothed.
With his face in his hands, he 15 pictured as unable to bear the
sight of his unclothed wife, while the three figures surmounding
her are focused directly on her.  (ther departures from the
textual record are also significant: Leonor does not appear to
have scooped out her own grave, but has rather been passively
guided into it. Because her husband is fully clothed, the
illustration suggests that Manuel successfully resisted the
Africans’ efforts to strip him. Yet, in this illustration, he is the
only one who cannot face her nudity.

Faria ¢ Sousa’s suggestion that 1t was the sole province
of a husband 10 see a woman's unclothed body is, n this
engraving, reversed. In the illustration, it is the hushand himself,
the exemplar ol imperial masculnity, who cannot bear the sight
of the unclothed noblewoman, and the illustration suggests his
inability to face Leonor’s nakedness in this situation might be
seen 45 a tuming away from a stark reality in the era of carly
exploration and colonization: the loss of control over the
reproductive bodies of European women, possibly naked and
splayed out in front of servants, scamen, and mdigenous people.
Indeed, for the global trade and colonizing projects to proceed,
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Europe had to quite determinedly turn away from this
spectacle. Yet, as the illustration suggests, even if the stralegic
methodology of colonialism was bent on not facing this more
or less constructed female hyper-vulnerability, the home
couniry public, the reading public, was evidently titillated by
this opportunity to image such a dangerous eventuality as the
exposed and hyper-vulnerable European women.

Another illustration of the deaths of Leonor and Manuel
is reproduced in Josiah Blackmore's Manifest Perdition. It is
from an early nineteenth-century history, the Facius
Memordveis da Historia de Portugal (182460, In this version,
Leonor is exposed in the foreground, and rendered insensible,
while Manuel is grieving over her, unclothed this time, but still
physically vital and seemingly well-nourished (as is she), As
in the first image, Manuel has been retumed to a position of
strength and heroic vinlity and Leonor has been recast in the
form of a limp figure of passive hyper-vulnerability. The five
bodies at her side suggest a similar exhaustion, or death, While
the original account of the shipwreck of the S3o Jollo did sugpess
that Manuel was the last one alive of the family, it also
cstablished that he had already gone stark raving mad and
indeed died within a day of his wife's death. This illustration,
however, reanimates him, and recasts him in a heroic light, and
his wife is altered as well: she s unburied, fully exposed to the
presumably scandalized viewer and cither dead or nearly so.

In one of the latest depictions, from an 1896 edition of
the Histdria Tridgico-maritimn, Manuel's strength is even
greater. He is not only still standing, but he is carmying his
weak and insensible wifie; from the angle of her neck she
appears to be already dead.  And Leonor’s half-sized grave is
a vertical grave, not a scooped oul depression in the sand; a
slave is evidently irying it out for size (will it effectively cover
her lower bodyT); the slave has quite possibly meant to be
seen as having dug the grave herself, and by being depicted in
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the grave, has taken Leonor’s place in the scene. The
lamentations are gencralized, the children are nowhere in sight,
and Manuel’s graceful posture, with his weight on ene leg,
further invites us to see him as unimpaired by five months of
starvation and exposure. Only his overgrown hair and beard
suggest that he himself has been stranded on southern African
shores for an extended period of time,  This is the most marked
enfechlement of Leonor, whose body is presented as a
sexualized offering to carly colonialism, and it is also the most
dramatic re-virilization of Manuel in the illustrations | have
found,

On display in the Reading Room of the Cullen Library
of the Witwatersrand University in Johannesburg, South Africa,
is an image called TKama Adamastor commissioned by a
commitice at Witwatersrand University in Johannesburg, South
Africa, and painted by Cyril Coetzee. 1t was publicly unveiled
in 1999, This fourth image 1 highlight is a useful pont of
comparison, for the painting is also meant 1o reconstruct an
carly encounter between Portuguese seamen and indigenous
people. lis narrative content is based on André Brink's Cape
of Storms: the First Life of Adamastor (1993). Brimk's satirical
and ribald novella centers on the desires of an indigenous chief,
T'Kama Adamastor, for a stranded Portuguese noblewoman
{or a woman who had landed temporarily on African shores).
When the chief captures her, and trics to have intercourse, his
penis grows larger and larger, until it is so unwicldy that he
must wrap it twice around his waist,

Any arousal or attempt at inlercourse gives rise o a
uncontrollable and gigantic phallus, an appendage that T'Kama
refers 1o as Big Bird. Now Cyrll Coetzee, the artist of the
painting, has used the narrative elements of Brink’s novel to
re-envision a founding or encounter scene, and in the process
‘has attempted to satirize and overturn the prohibitions on
interracial sexuality, prohibitions which were legally entrenched
for over half a century in South Africa and are still very much
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the social norm.  In Brink’s novella, Cape of Storms, T kama,
the indigenous chief, is in the end murdered for his tansgressive
desires, and the indigenous group to which he belongs is
punished by over-the-top bad luck (though these eventualitics
arc nol illustrated in Coetzee’s painting). In this way, the
hyper-vulnerability of the white woman in Africa is re-
encrypted, and the fatal consequences of transgressions
concerning such women ane reiterated,

As in the cases of the previous three images, we have a
problematic gesture towards social reconciliation, and we can
detect double discourse — a bold offering or sacrifice of
European woman, but an almost simultaneous retraction of the
offer. In addition to this inverted staging of the sacrifice of the
European woman, Coctree has brought into the picture
indigenons African women. However, the caricature he makes

of them (hoop-earinged and subjected to a sexualized baptism)
fails to repair any stereotype. Indeed, the women of Africa
are barely mentioned in the Brink novella from which Coetree
takes his cue, and so the right side of the painting (the * future’
of this over symbolized panorama) has no comment on what
might happen to African women afier the advent of the
encounter era’s sanclified molestutions.

Indigenous South American and Caribbean women
encountered and deseribed on the voyage of the Sio
Francisco ( 1596)

Despite its inclusion in the third volume of the Histona
tragico-maritima, the vovage of the Nao Sio Francisco (1596)
was regarded not as a tragedy, but as a sucesso. Though the
ship was over three years before it returned to Lisbon, and it
never made it to the East Indies, the chronicler of the voyage,
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Padre Gaspar Afonso, collected important information and
wrole an engaging account of wandering first to several ports
in Brazil, and then around the Caribbean, James Duffy calls
the Afonso perpetually inquisitive and his account stands out
from the others not only because of its lack of truly dire tragedy,
but also because of his emphasis on natural history (Shipwreck
and Empire, p.103). A good deal of the narrative describes the
island of Puerto Rico, and Duffy finds that Afonso is the only
shipwreck-era chronicler who is rhapsodic m his description
of the indigenous peoples.

However, it is Afonso’s description of two groups of
indigenous women that is of interest to my comparison. When
the galleon was landed, near present day Bahia, the sailors
were greeted rather formally. Afonso describes their reception
and the peneral innocence and good cheer of the people and
then goes on to specifically describe the women's conceplion
of tragedy and ritual:

In ome of these villages. . the lamentation of crying women related
what hardships sndperils could have befallen us. [But] after this
ritusal, the women dried their tears so quickly [that it seemed some]
they had only shed them out of observance of ceremony. Then,
the fnendlicst reception and party followed, one & impressive as
something we would do for a very dear guest (IITM, v 3, p. 180,

In this case Afonso is commending the hospatality of the
people, but also suggesting that the lamentations are either
duplicitous or superficial. It is surprising that he could not imagine
tht the tears and crying were ritual recitations of their own woes,
or the recitation of the woes of other shipwrecked Portuguese
whom they had observed or heard about.  Nevertheless, even
with the potential for misunderstanding, he infers tremendous



knowledge on the part of the women, and his sugpestion that they
might know what hardships and penls could have befallen the
Poruguese grants these particular indigenous women the status
of histonuns of the encounter e

The second instance m which indigenous women arc granted
high status is in Puerto Rico, where the ill scamen submitted
themselves to the medical know-how of the healers, after first
allowing the incapacitated seamen to be tansportedby horseback
to the hospital, Here is Afonso’s description “{B] v means of a
brazen knife that they used for cutting my stomach, and a
homemade medicine mixed with sulfur and eggs, the doctors of
that region, which were women™, cured them,  After this trusting
in the native healing ants, even calling the women Galenos after
the well-known Greek healer (131-200A.0.), Afonso and his band
crossed the island from North to South to cure themselves further
in the city of San Domingo.

For the Portuguese men to submit themselves 1o a knife-
wiclding indigenous woman who went on to apply a poultice of
sulfur/egg poultice is a remarkable reversal, for elsewhere i this
era, 1 wis the shipwrecked sailors who attempéed to gain a political
mchvantage by healing the indigenous people with things like urine
and clay. This is, indeed, the second instance where a chronicler
of the Caribbean and South America attributes medical skill,
historical knowledge or sympathetic compassion to the indigenous
WIOTTRCTL

While [ am not sufficeently steeped m these early accounts
from both southem Africa and the Caribbean to extend the obvious
conclusion — that race matiers — to sixieenth-cenfury lexis of
Portuguese exploration and trade, these examples seem to point
o & compulsion for the chroniclers to encode the shipwrecked
Iherian woman in 1 discourse of hyper-vulnerahility, and to grant a
relatively honomble status to Amerindian women as healers and
custodians of history.
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MNotes

| Indeeid, a5 Bhekeize Pelerson has poinded out in relation 1o South Africa,
colominl archives are typically poorly coganized 1o reveal the Fll range
of'even existing voices. H. 1. E. Dhlomo determinsd many years sgo (in
terms of whai was in the 1930s called the narhve srchives) ikat the
maierial that was available bended to prejudsce and make imsecure black
Africans position and future in the organizsison of the colonial sale
(PrereRsos, 2002, p. 29). A similar complaind could be made about the
archival place of Ibemian women in contact era lexts.

2 The British Libeary holds a number of paniphlcts of tracts which reprodiace
the stoey of ihe wreck of the Sdo Jade. See BL 1444 € 18, the first
version published in 1554 and now bound with other relogdes; BL ¢ 32
¢ 34 p wersion from 1564; BL 10095 b, 37, a pamphlet printed wilh
license from Antonio Alvarez by Froy Beribolamen Ferreyra, with
Profoge in 1592; asd the 1627 (16337) edition, also printed by Ansomio
Alvarez. These ediitons show mo significant vanation in the sceme of the
denth of Manuel and Leonor. Bermardo Gomes de Anio’s compilation
of Portuguese shipwrecks, the Misdria trdgico-mearitisa (HTM), of
which the most well-known accoundis the wreck all ihe Sfa Sowdo ks the
o8t well-kmwwn collection of Portugeese shipwieck acooinis. Josish
Blackmore has recently published a new translation of the wreck of the
530 Jodo in a new edition of The Tragic History of the Sea (2003);
Manuel de Faria ¢ Sousa'’s Aska Porfwguesa (1666-16T4) contains a
reielling of the story { Tarme 11, Pan 11, Chapter IX, RSEA, v. |, 1598, p.
I%-19., The earliest version of the story keld at the Bntish Library was
the basis for tanscription and (rasslation presented in GM. Theal's
Recards of Sowtk Exttern Africa (RSEA) (1858-1903), Theal ssserts
that because the crigimal from which ke ranscribed the Accouws in £5E4
was published soon afler the event and under the authonty of the
Portugsese government, i is the most reliable. See heasd note in R3EA, v.
I, 1898, p. 10%.

¥ Thse thard volisme, which contains the account of the Sdo Framciven, was
apparently published as part of thes wark, but not aciually compiled by
e Brito.

dCcR Boner comments extersively on the presence ol Porluguess Wit
om early trade expeditions. Sec Moy and Misogymy (1975), The
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the Portugmese Colonial Empire, 141 5-1825 (1963}, The conundrum of
the eaploratson age was ihis: withoul the presence of European women
on ihe voyages to Indis, and without the administrators i India rraveling
with thetr wives, mistresses or prostitutes, sexual contact between the
Partuguese men amd indigenous women or slaves would evennally
produce a popalation with mixed blood and thenefare the possibility of
mixed allegiances — a dilution of paditical controd that presumably gave
rise %o considemble uncase for the home country fimanceers and nalicnalists
wishing 1o give birth 1o 8 mew ers of Porluguese global dominsnce, For
ihis reason wives, mislresses, prostibules, onfar de El-Rel, or Crown
Drphans — (respectsble ginls of marnageable age, who were provided
with dowrics and shipped ol 1o Goa or Cochin — up to 20 per year)
and even (presumably unmarmishle) nuns were present on the the galleons
headed for the cast; Boxer cstimaies as many as fwelve women wide
presont on the culgoing galleons disring the first hundsed years of trade
with the Indies. The 530 Feala, for one inslance, was shipwrecked with
) wharsen om bosrd.

5mmwnrwmmmrﬂwlymm
the sixteenth inio the mid-sevenieenth century. The shipwreck e falls
a bit past the mid-scventeenth cemtury. Even though trade dominsnce
had heen losi, commercial trading voyages 10 India continwed through
the eighteenth century, though st 8 much reduced level.

'E'Th.gp:llmn kesown &5 ihe Sozres wreck was earhier, 1502, but (here i no
nairalive accound, See Maleolm Turner s Shipateck asd Salvage in South
Africa (1972) Furthermaore, The Phoenicians parporiedly circummanyigated
Africa in the late sixth or early fifth century B.C., asd Hanno the
Carthaginian's Periplus describes a fifth-century mission of sixty
warships and thirty thousand coleaists wilk food supplies and other
necessities which was sxid o have gone around Afnca. However, there
is little vexbaal evidence of Hanno kaving gone farther han the Hom of
Africa, and no archacological evidence of even the first partl of this
voyage. Misy disregarded Hanno's account because there remained mo
memary or tmce of the selllements, even along the closer West Afncan
const. And Herodotus mestions dismissively a voyage by the
Phocnicians, thoagh ke sapplies a bit of asirological mformation (that
ihe sum was on the right hamd) that suggests this voyage mighl indeed
kave taken place. Sec A. N, (ekomomides” Hamao the Carthagiaia,
Periphus, O Circumnavigation of Africa, 1977, p. 11-15 Finally, Gavin
Menzhes claima, in M2 The Year Chinma Discovered Amnerica (2002),
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that a Chinese fleet passed, amd landed, on southern African shores,
though most of his evidence For (hese voyages 18 the discavery of shands
of porcelnin found along the coast. While il secits quale possible thal
the parcelain in question is from Porlsguess shiparecks, Menzies does
not seem 1o have consulied the marmatives of Porlaguese shipwreck
survivars, many of which reponted spilled crales of porcelain just off
share and most of which reponied spotting frmgmenis presumssd 1o have
boen deposited from earlier shipwrecks along the bittoral. Fimally, it i
hardly necessary to acknowledge that as far as touching land,
Bartholomew [Dins, Vasco da Gama, and Almeida, for instance, precoded
the shipwrecked bands of Portagaese. Howover, these explotens were
on land for a few hours or days, and recorded only & few senences or
parsgraphs of their encounder.

T Cannihalesm was documenied in the case of the survivors of the wrocks of
the 530 Bemio {1554) and the 530 Jodo Rapriso (1647), for instance,

% The captain is described as incapable of leadership; he suffered in his
Birnis from constant watching and many hardships . [H]e was not in
his right mind, and he complained greatly of his head, and they tied
bandages aroisnd 1. He was very i1 and not 0 his perfect sensex. CF,
RSEA, v. 1, 1898, p, 141-143,

9 The relevant passage from the 1554 refogdo of the Histdria da My
Notavel perda do Gaoleam grande Som Joast: Agqui disem que Daona
Liamor main s¢ deyxava despir, € que &5 punhadas ¢ as bosetadas s
defendin,.. Hum dos grandes trabalhos que sentam hera [quee ambos
timha] verem dous meninos pequenos |[maite criacas] seus fithos disnte
de si chomedo, pedindo de comer, sem The poderem valer, E vendose
dm[inm#:qﬂulmmhpmthn,:rﬂﬁmlﬂmmm
cabellos, que herao milio compaidos, Bsendo biln cova na ares, onde w2
mefeo sie a cintura [cinta], sem se mais erper dalli.. Os homens, que
estava ainds em sua companhia, qaando vimd a Manoel de Sousa, ¢ sas
mmalher despsdos, arredarnse delles hum pedago, pella vergonha que
ouveram da ver asilen seu Capilam ¢ dona Lisnos, Entem dise ella a
André Vaz o Pilolo, Bem vedes como estamos, ¢ que ja nam podemos
pasar daqui: e que aqui avesnos de acabar.. © so sordes & India, c a
Portagal em album tempo, dizey como nos deixastes a Manuwel de Sousa
« & mi <o meas filhos,

10 Accarding 1o a footnote in C.R. Boxer's Four Cemmries af Porrugwere

Expeansion [415-1825; A Swecinct Survey. (1961): 61, the commanglace
attitude in the sixleemih centiiry was that the Porupuese soblewoman
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wits 50 secluded that ghe left the home only fwice in ber lifetime: for her
christening and her marmage.

V! et the earty Portugwese explomtion and occupation discourses are not
without reference o women. C.R. Boxer's Mary and Mizogwy (1975)
examines accounts in which Porfugucse women take up anms, engage m
legendary sadism boward their sbaves (such as the case of Lo Qufarrala),
and wield substantial political and ecomomic powers on occasion.

'2 in the 1620s, for instance, outhound ships wene staffied with men who
wore tiaprisoned 6 krons until the ship was al sea. See C.R. Boxer, Me
Porruguwese Seaborne Empire, | 967, o 10-11.

I3 Inddeed, it might be soen a8 the founding Oriendalist text, yet it has been
typically gnomed by postoodomial critics and appears nowheore in Said,
Spivak, Young, Rhsbhha, or oilbher theorists of postcoloniality, However,
Yale Undvessity recemily redesigned ils world literatune sarvey ooamse
{2001}, and it now ncludes selections from The Pusleds, alongside the
Aeneicd, Aphra Hehn's (voomoko, Ralph Ellison's favividde Mom, and
other classics of the Western canon.  See Vilashind Cooppan's Miwld
Lirerature owd Global Theary: Cosiparative Literature for the New
Aifidfervreiaoms (1 8). Camdes masterpiece has remaired in prind in Portugal,
and was widely translaled even from (he begimning. The Introdsction 1o
The Luefads by Williem Mickles (1778) suggesis that there were two
prinfings in Porbaguese in 1573, folkowed by two Halian, four Spasish,
twa French, three Latin iranslations, and one Hebrew translation
published withan the first ome hundred yeams. The sole English translaton
available before Mickles, done by Fanshawe (1655, is classified by
Mickles as “unfasthful and unpoetical” (XXXVILXXXIX) In total,
there have been eight major English tramslations of The Luciads: Sir
Richard Fanshaw(c) (1655), Willinm Julius Mickle {1 798), Sir Richard
Burion { IR0}, Robert French DufT{IERD), J. ). Auwhemin (1554), Willism
C. Atkinson {1584), Guy Butler (Canio ¥V only ) in 1987, and Landeg
White { 1997},

|4 & damasior, a god m the Greck mode, is a figure that has been interpreted
if South Afrsca vanowsly as rapist, ransgressar, seer and prophel, even
bumblmg romancer. Thetis is the ohject of his desire, and was turned ta
stone at the onsel of an embrace, and mosphed inbo (be surrounding sca,
apparendly 1o be o constani reminder of her umsitsinability. In South
Africa, Adamastor is widely bul sol unanimously considered the “root™
or ibe “Toundatbon™ of white writing in thal country. This clabm was
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first made by Jobm Purves, in a short-lived pro-umioa periadical { The
Stare), im 1909, and then taken up by Sydeey R Welch ia Sowrk Afvca
weader Jodn 1 (1948), Stephen Gray Sosrhers Affcas Lilermure: An
Introaction (1979), Laurens Van der Post makes the claim in The Thrbon
Walfe Affirir and Malvern van Wyk Smith echoes it in Shades of
Adamastor (1988) and Grownds of Contest {1990). Dorothy Driver
reviews and refides Gray's claim in Bomes and Nawre, Wosier o
(hjects of Excharmge: Towards o Feminir Analysts of Sowh Africom
Literature,(1992) snd Jonathon Crewe recycles ihis position in Recallimg
Avckamartor: Literatre o Cuulfsrad Messory bn “White " South Africa (1999
Cyril Coetzee (6) and Andries Walier Oliphant (61) also make reference
bo Gray"s claim in T Koma Adaomarior: fevention of Africa in a Sourl
African Paimimg {2001 ), edited by Ivan Viadislavic. J M. Coetnee skiris
the figure of Adamsstor enfirely in his examination of the {white)
fousndations of southern African liveratare m White Wriffng (1988). More
remarkable (han the fact that a fgare From a Poragacse epdc would
dominate the hierature of a southern Afrnican country which has a wery
emall Portaguese political and cultural presence, is the claim that
Adamastor stands for the Black man’s vielesil desire for the white woman,
an ingerpreiation | have dispued at length in Ulramarooned (205 ).
As Lucy Graham kas poinbed ol in Rovialising fee Colomls! Eple, Purves”
initial claim appears to be a blatanl strategy 1o umbe whiles umder &
banner of a sangle lilerary progesitor for political purposes, and for this
reason il i safprisaag that subsequent critics have taken up this
foundaiional sinfus for Adamastor 50 uncrbcally.

15 46

- (hutro também vird de honrada fama,
Liberal, cavaleirno, enamomdo,

E consigo trard a formosa dasma

Que Amor por gell mencd The terd dado.
Trisie ventum ¢ negro fado os chama
Meste ferreno mew, que duro e imda
O deixard dam cru raafrégio vivos
Fara verem rabalbot excesin o,

47
= Werdlo marmer com fome o8 ilkos caros,
Emi tantd amor gerados ¢ nascidos;

Verkn os Cafres hsperos & avaros
Tirar a linda dama scus vestidos;
O cristalinos membros e perclaros



A calma, ao o, a0 ar verdo despidos,
Prepois de ter pisada longamenie
Ci"os delscados s a arcia ardents.

44

- E verlo mais ox ollos que escaparem

Dhe fanto mal, de tanta desveniuira,

()= diis amanles miseros ficarem

Na Fervidla ¢ implacdve] espessis.

Aly, depor que a4 pedas abrandarem

Coim Ligrimas de dor, de mdgoa pum,

Abragados &s almas sollario

[¥a formonn & mvisdrrima prisfio,

16 Fven the oniginal 1554 version meluded an meomsastency about chothing.
First it was anmounced that all of the hand had been stripped by the
Africans, then, severnl paragraphs later, s mangilla was produced (from
a slave woman) with which Masuel covered her upper body.
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