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not just Afro-Cuban or white ones. His use of the term “genocide” for 
describing what happened to Chinese coolies is inappropriate since there 
was no real systematic plan to eradicate the Chinese as a group. None 
of this is meant to question the suffering of the Chinese or to suggest 
that coolie labor represented free labor; rather, it is to note that we 
cannot fully understand the Chinese experience during this period if we 
conceptualize it as slavery or free labor.

Imaging the Chinese reads more like a collection of essays than as a 
book that conveys a central argument in its pages. Moreover, at times, 
López-Calvo does not seem to focus on the main point that he is develo-
ping in a chapter. In particular, his chapter on Sinophobia could explore 
the issue of fear itself more, rather than just denigration of the Chinese. 
Imaging the Chinese is intended for a specialized audience, since the 
author assumes that the reader is well versed in the theory it incorpo-
rates and the texts it examines. That said, López-Calvo’s work remains 
essential reading for anyone interested in constructions of identity (both 
at the individual and national levels), Cuban history and culture, and the 
Chinese diaspora in general.

Roberto Márquez. 2007. Puerto Rican Poetry: An Anthology 
from Aboriginal to Contemporary Times. Amherst and Boston: 
University of Massachusetts Press. 490 pp. ISBN: 978-1-
55849-562-3.

Jackie K. White
Department of English

Lewis University
whiteja@lewisu.edu

With his Puerto Rican Poetry: An Anthology from Aboriginal to 
Contemporary Times Roberto Márquez makes a significant 

and substantive contribution to scholars, students, and general readers 
of poetry wishing to explore the breadth and nuances of Puerto Rican 
poetry, from its indigenous and inter-racial roots and colonial under-
pinnings, to its Creole-conflicted national formation and contemporary 
diasporic experimentations. Presenting more than 60 poets and nearly 
200 poems from 1589-2003—many in English for the first time through 
his own translations—Márquez admirably achieves his goal of providing 
Anglophone audiences with a vast and varied selection of poetry from 
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an emphatically multi-faceted Puerto Rico. 
Particularly noteworthy is his contribution of lesser known and 

anonymous historical voices, countering both what he calls the “pre-
sentist partiality” of most anthologies to date and the usual Spaniard-
dominant selection of early texts with circa 1400 Taino-Arawak areyto 
acknowledgements, “proto-Creole” retorts, and popular (“vox populi”) 
re-significations of décimas, coplas, and bombas. Márquez also contribu-
tes to bridge-building and current transnational approaches by including 
a significant range of mainland-based poets who write in English, charac-
terizing them by the very apt term, diasporícans. By presenting together 
this diversity of poets and poetries, Márquez achieves his second aim: 
to give “emerging new generations of AmeRícan boricuas” (p. xxxvii) 
the texts and contexts by which they can access and assess Puerto Rican 
poetry and the complex foundations and on-going interplay of poetic 
forms and political issues that characterize and inform it.

Indeed, in his twelve-page “Introduction,” Márquez argues for a 
reading of Puerto Rican poetry that recognizes “an unfolding dialectic of 
successive—... and never uncontested—rehistorizations, (re)creolizations, 
cultural tropes, and lyric (re)articulations” (pp. xxv-xxvi). He then charts 
the development of that poetry within and against the historical shifts 
from colonial isolation and neglect to a developing national conscious-
ness and the ensuing debates about that national identity and political 
status. He also situates the poetry in relation to global and hemispheric 
literary movements, particularly addressing its uses of and reactions to 
Romanticism, modernismo, and vanguard movements, leading to the 
“radical break[s]” of both insular and Nuyorican contemporary poetics—
a contextualization that finds elaboration throughout the introductions 
he provides for each poet that follows. In addition, he theorizes the act 
of translation, acknowledging his own emphasis on structure and form, 
but referencing Haroldo Campos’ idea of “transcreation,” an appro-
ach Márquez enacts most effectively in less structured poems, such as 
Lloréns Torres’ “Song of the Antilles,” Vizcarrondo’s “En Yo Granma, 
Where She at?,” and the later, contemporary poems.

Márquez organizes this wealth of material chronologically into 
four “Books” of nearly equal length: “Book One: Before Columbus and 
After, 1400-1820”; “Book Two: The Creole Matrix: Notions of Nation, 
1821-1950s”; “Book Three: Critique, Revolt, and Renewal,” which covers 
insular or island-based, Spanish-language poets from 1950-2000; and 
“Book Four: Of Diasporas, Syncretisms, Border Crossings, and Trans-
nationalizations: An AmeRican Sancocho,” which includes, as entitled, 
peripatetic English-language poets from the same period. Within each 
book, Márquez also proceeds chronologically by the birth date of each 
poet, a standard practice, but one that occasionally disrupts the inter-
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plays and overlaps among poets that he so ably elucidates in their indi-
vidual introductions—either via family, poetic school, literary journal, 
or physical local (The dates of each poem, given only in the Table of 
Contents, also invite some questions or confusions.). In those introduc-
tions, however, Márquez’s own story-telling flair engagingly provides the 
pertinent, often colourful biographical details, educational background, 
and political affiliations or inclinations of each poet, as well as an account 
of the poet’s major works, insightful critiques, and contextual analysis of 
her or his stylistic techniques and thematic concerns.

In the first section of Book One, “Aboriginal Beginnings: The 
Areyto,” Márquez describes the history and characteristics of the areyto, 
comparing it to both Greek and African traditions. He then emphasizes 
the Spaniards’ contradictory recognition of the artistic merit and yet 
eventual eradication of this indigenous form, such that “Puerto Rican 
poetry must thus begin with ... acknowledgement of a hovering and vast 
ancestral silence” (p. 4). Thus, Márquez immediately establishes the 
polycultural roots and tensions and the varied absences that he examines 
throughout the anthology. The second section, “The Colonial Crucible,” 
ranges from Juan de Castellanos’ “Elegy to ... Ponce de León”—in which 
Márquez provides “summary” stanzas, themselves in octava rima!—to 
the thematic juxtaposition of López de Haro’s disparagement of the 
island and an anonymous poet’s “Risposte,” to the stylistic contrast of 
the first native born de Ayerra Santa María’s baroque with the “felon” 
Calderón’s more plain-spoken idyll, leading to Cabrera’s inception of 
the proto-national trope in his “The Jíbaro’s Verses,” which Márquez 
renders in delightful dialect. These thematic as well as stylistic or formal 
juxtapositions and the celebratory landscape and peasant-figure tropes 
receive on-going attention in the subsequent poems Márquez selects 
and discusses. Similarly, he uses the anonymous coplas and décimas 
with which he concludes this book to expose the “racist thinking, class 
discord, ... unreconciled tensions, [and] daily flux and ferment ... that lie 
beneath the smoothly polished pastoral[s] and utopian discourse[s] of 
the conventional canon” (p. 43).

Those tensions, both socio-political and poetic, are evident also in 
the subsections of Book Two—“Emergence to Intervention, 1821-1898” 
and “Tradition, Trauma, and Transition” (left un-dated but covering the 
years 1898-1950)—and in the range of poets Márquez represents, from 
“Parnassians, Modernistas, Hispanophiles, Jibaristas” to “Feminists, 
Mystics, Negristas, Vanguardistas, and Nationalists.” The ambivalences 
within the creole elite are most marked in the treatment of the jíbaro 
trope, from the Benitez’s, Padilla, and “Pachín,” to Alonso’s “Jíbaro,” in 
which Márquez sees their “unease about the mestizo peasantry’s ‘bac-
kwardness’” and how they often “elide[d] whatever right to the national 
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the African ancestors and their intermixed progeny ... might claim” 
(p. 71). Yet, Márquez also traces the “tradition” of national praise songs 
and critiques of both Spanish and U.S. imperialism, as, for example in 
de Diego’s ode-like “The Last String,” sonnet “To Spain,” and sarcastic 
“Hallelujahs” couplets for the North. 

From Rosario Ferré to Lilliana Ramos Collado, from Hjalmar 
Flax to Manuel Ramos Otero, Book Three likewise foregrounds poets 
who “lay bare not only the insular colonial Creole gentry’s pervasive 
gender inequities, social pretension, and racial hypocrisy but also the 
ubiquitous legacies of anger” (p. 250) and who, in increasingly blunt 
and experimental poetry, offer a “challenging reconfigurement of [their] 
inherited literary past” (p. 291). Márquez also makes clear, though, the 
varied alignments of these poets, from the Guajana and Zona groups to 
those connected with Cuban and other Caribbean movements, political 
and literary. In similar fashion, Book Four includes major poets and 
poems (the Morales’s, Pietri’s “Obituary,” Laviera’s “AmeRican,” Cofer, 
Espada, and Cruz, for example) that represent and interrogate issues of 
class, race, gender, and sexuality while continuing to address, as both 
insular and diasporic concerns, not only a “(neo)colonial dependency 
on the United States,” (p. 333) but also a poetics that “simultaneously 
confirms and decisively breaks with [its own] inherited, historically 
superseded tradition” (p. 409). Márquez also again offers less antholo-
gized poems of those figures as well as lesser published voices, such as 
Felipe Luciano, who advances Márquez’s tracing of the jíbaro, showing 
“for the first time positively, unequivocally and explicitly presented as 
black-identified” (p. 409). 

Finally, as end-matter, he provides an ample “Historical Chrono-
logy” and “Select Bibliography.” Given his desire to aid the classroom 
teacher, the chronology might have included some of the major poetry 
publications examined in the anthology, and an addition to the biblio-
graphy might be Julio Marzán’s, Inventing the Word: An Anthology of 
Twentieth-Century Puerto Rican Poetry (1980), which, although lacking the 
historical scope of Márquez’s work, also contributes to an examination 
of island-mainland continuities.

As with any anthology, one could quibble about inclusions and exclu-
sions; there are a few translation choices or perhaps editing missteps that 
lead to some awkward renditions; and, again from the perspective of the 
classroom teacher, some inconsistency of critical citation and translation 
of titles referenced within the prefaces, as well as their level of discourse 
and complexity of syntax might pose challenges for an undergraduate 
or general audience.

Nevertheless, the extensive scope and scholarship here and the 
balance of Márquez’s palpable affinity for these poets with an even-
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handed, often frank, critical account of the strengths and weaknesses of 
their work make this anthology an overall pleasure to read and a cha-
llenge for anthologists and translators to follow. Above all, however, are 
the poems themselves: poems of power, poignancy, and witty word-play 
confronting and celebrating the complexity of being Puerto Rican now 
more fully available to us.
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La movilización política de las mujeres ha tenido una larga 
historia en América Latina y el Caribe. Desde las guerras de 

independencia libradas contra España a principios de siglo XIX, hasta 
las guerras civiles de las décadas del sesenta y setenta, las mujeres han 
asumido un rol protagónico en movimientos activos amplios (Jaquette 
1994).

Las mujeres han participado activamente en partidos políticos, aun 
antes de obtener el voto, han participado en movilizaciones y protestas 
callejeras, han organizado movimientos obreros y han participado en 
huelgas y protestas. Su participación en campañas sufragistas se remonta 
a más de un siglo. También se han organizado en asociaciones y comités 
para exigir mejores condiciones de vida, procurar la creación de escuelas, 
hospitales y para protestar contra el aumento de los precios y los bajos 
salarios. Se han organizado para rechazar los crímenes y procurar la 
defensa de sus hijos/as. Han estado activas en las asociaciones, deman-
dando títulos de propiedad y servicios de vivienda, agua potable, tierra 
para cultivar. Han resistido el abuso político y económico de gobiernos 


