








MedUNAB

ISSN: 0123-70472382-4603

medunab@unab.edu.co

Universidad Autónoma de Bucaramanga

Colombia






Dr Salman visiting his family




Richards, Nick

Dr Salman visiting his family

MedUNAB, vol. 24, núm.  3, p. 392, 2021

Universidad Autónoma de Bucaramanga, Colombia


Disponible en: https://www.redalyc.org/articulo.oa?id=71969866011





[image: License Creative Commons]

Esta obra está bajo una Licencia Creative Commons Atribución 4.0 Internacional.







Recepción:  25 Noviembre  2021

Aprobación:  27 Noviembre  2021






















Ciencia y Arte




Dr Salman visiting his family






Nick Richards 
1
 nickslider@gmail.com


Nick Richards, Reino Unido














Abstract:
							                           
When Dr Salman sent me some reference photos, I instantly knew I had to choose the photo this painting is based on-although it was a complex scene with several figures, the narrative it presented was very powerful and emotional. I wanted to avoid sentimentality, and I think that the bold impasto technique I used, with thick oil paint and a large brush, helped with this. It was mostly about conveying raw emotion in an expressive way, without including lots of detail. Also making it an easily readable image just using loose brushstrokes, without delineating everything was a real challenge. I hope I succeeded.



Resumen:
						                           
Cuando el Dr. Salman me envió algunas fotos de referencia, instantáneamente supe que tenía que elegir la foto en la que se basa esta pintura; aunque era una escena compleja con varias figuras, la narrativa que presentaba era muy poderosa y emotiva. Quería evitar el sentimentalismo, y creo que la atrevida técnica del empaste que usé, con pintura al óleo espesa y un pincel grande, ayudó con esto. Se trataba principalmente de transmitir emociones crudas de una manera expresiva, sin incluir muchos detalles. Además, convertirla en una imagen fácilmente legible solo con pinceladas sueltas, sin delinear todo, fue un verdadero desafío. Espero haberlo logrado.



Resumo:
						                           
Quando o Dr. Salman me enviou algumas fotos de referência, eu soube imediatamente que tinha que escolher a foto na qual esta pintura se baseia - embora fosse uma cena complexa com várias figuras, a narrativa que ela apresentava era muito poderosa e emocionante. Queria evitar o sentimentalismo e acho que a ousada técnica de impasto que usei, com tinta a óleo grossa e um pincel grande, ajudou nisso. Tratava-se principalmente de transmitir emoção crua de uma forma expressiva, sem incluir muitos detalhes. Também torná-la uma imagem facilmente legível apenas com pinceladas soltas, sem delinear tudo foi um verdadeiro desafio. Espero ter conseguido.
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1. Nick Richards is a London based portrait and plein air painter. He accepts portrait commissions from life or from photos. Nick paints landscapes & cityscapes directly from life in oils, on location in front of the subject as he loves the challenge of trying to capture the weather, the light and the essence of a place. Nick has exhibited with the Royal Institute of Oil Painters for the last two years, has appeared on Sky Portrait Artist of the Year & is shortlisted for the Sequested Prize.
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