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CENSORSHIP OF MARIO VARGAS LLOSA’S NOVEL
THE TIME OF THE HERO IN THE SOVIET UNION
(SOVIET RUSSIA AND GEORGIA)

Nino Jokhadze!
Tvane Javakhishvili Tbilisi State University

Abstract: In Mario Vargas Llosa’s first novel, The Time of the Hero,
the author describes his adventures and experiences as a Peruvian. Var-
gas Llosa exposes the vices, racial and class prejudices, machismo and
corruption of Peruvian society during his adolescence. He clearly depicts
Peru through his eyes, his real face. The work fought against Francoist
censorship for almost a year, and was eventually published in Spain with
only eight changes. Novel censorship has long been the object of research
in many scholarly works in Spain. In this article, we will discuss the cen-
sorship of the novel in Soviet Russia and, consequently, in Georgia. The
censorship of the USSR was much harsher than the Francoist censorship
of the work. The article analyzes the changes made to the work by the
USSR censorship and the consequences of these changes.

Keywords: The Time of the Hero; Censorship; Soviet Russia; Georgia

A CENSURA DA NOVELA A CIDADE E OS CAES DE
MARIO VARGAS LLOSA NA UNIAO SOVIETICA
(RUSSIA SOVIETICA E GEORGIA)

Resumo: No primeiro romance de Mario Vargas Llosa, A Cidade e os
Caes, o autor descreve as aventuras e experiéncias da sua adolescéncia.
Vargas Llosa expde os vicios, preconceitos raciais e de classe, machismo
e corrupcdo da sociedade peruana durante o periodo da ditadura de Odria.
O autor representa o Peru através dos seus olhos e mostra-nos a verdadeira
face de seu pais naquela época. A obra lutou contra a censura do Franco
por quase um ano e foi finalmente publicada na Espanha com apenas
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oito modificagdes. A censura do romance por Franco tem sido objeto de
investigacdo por muito tempo, ao contrario da censura do livro na Unido
Soviética. Neste artigo, descrevemos a censura do romance na Russia
Soviética e também na Geodrgia, que tem sido muito mais austera do que a
censura franquista. Além disso, analisamos os cortes e as mudangas feitas
nesta obra literaria e os seus efeitos.

Palavras-chave: A Cidade e os Cachorros; Censura; Russia Soviética;
Georgia

Introduction

Peruvian writer Mario Vargas Llosa’s scandalous novel The
Time of the Hero (1963) describes a regime based on the violent
system of Leoncio Prado military academy. The work is a critique
of the various manifestations of the dictatorial system established in
Peru in the 1950-60s and the society living under this dictatorship.
Numerous scholars were interested in the study of Vargas Llosa’s
first novel. Not a single scholar has been interested in the study
of the novel and its Francoist censorship. In this article we will
discuss the censorship of the work in Soviet Russia and Georgia,
which put a much bigger stigma on the work than it was in the case
of Spanish censorship. Information on this part of the history of the
work is quite scarce. The purpose of this study is to comparatively
analyze the first edition of the work (original), Russian translation
and two Georgian translations (1979 and 2017) and to discuss and
evaluate the cuts and changes made by the USSR censorship, which
significantly changed the language of the work and deprived it of
its main advantage - realism.

Mario Vargas Llosa completed the work in Paris in early 1962,
and it was only published in October 1963. Naturally, publishing
a novel would be difficult in the face of Francoist censorship, and
the author was well aware of this. M. V. Llosa studied at the
Leoncio Prado Military Academy from 1950-1952, and in the
novel he depicts this period. The book describes the collapse of
a military academy operating under a dictatorial regime, this is
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Censorship of Mario Vargas Llosa’s novel The Time of the Hero in the Soviet Union...

the dictatorship of Manuel Apollinario Odria (1948-1950, 1950-
1956) with the obvious Nazi elements as most of the dictatorships
typical of Latin American countries. Hence it was not ideologically
different from the Franco dictatorship. The language of the work
and the sexuality expressed in it also posed a resistance to the
publication of the novel. Nevertheless the book was eventually
published with 8 changes. However, under Soviet censorship, the
work was subjected to much harsher censorship.

M. V. Llosa began writing the novel in 1958. He was 22 years
old at the time and was protesting against Odria’s dictatorship. In
the process of working on the novel, his sympathies with communist
ideology were evident; moreover, he was an outspoken supporter
of the Peruvian Communist Party and the Cuban revolution.
Nevertheless, in Soviet Russia pursuing an obvious communist
ideology, many episodes of the censorship novel were cut out and
changed even further. The novel was published in the Soviet Union
in 1965 by the publishing house Molodaya Guardiya, edited by L.
Bespalova. To better understand this period in the history of the
novel, let us briefly review the Soviet censorship of that period.

The Time of the Hero under the Soviet censorship

During the publication of Mario Vargas Llosa’s first novel,
The Time of the Hero, in 1965, the country was ruled by Leonid
Brezhnev (1964-1982). In the era of “stagnation”, the institution of
censorship was modernized, as a result of which censorship bodies
were transformed into oversight bodies, and the responsibility
of editors was significantly increased. As the Russian historian
Tatiana Goriaeva (2009) writes in her book Political Censorship
in the USSR 1917-1991, all kinds of pre-censorship was carried
out by the editorial board during this period. She was responsible
for providing information or artistic products to the public and
resolving all conflict situations prior to their publication. The party
retained crucial, controlling and regulating functions in the field of
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ideology, while the secondary function of further control remained
in the hands of state censors (Goriaeva, 2009, p. 350).

One of the most effective methods of Soviet censorship was
the ideologically adapted translation of the so-called Censorship
through translation that has resulted in the falsification of many
literary works. Censorship in this case had two main purposes: to
preserve and reinforce the values introduced by the regime and to
filter out all kinds of “polluting” material coming in from abroad.

According to Purificacion Meseguer (2015), a professor at the
University of Murcia, censorship through translation can be due
to the translator’s caution (autocensorship by the translator) or to
the editor’s request. There are basically two types of translation
censorship: removing episodes and semantically transforming
individual words to fit the prevailing ideology and the receiving
audience (Meseguer, 2015, p. 113). In the Soviet Union, translation
was mainly used for two purposes: to avoid the undesirable
influence of the original language and ideology, and to spread
Soviet ideology.

In this case, the question arises as to what dangers Soviet Russia
saw in M. V. Llosa’s novel and why there was a “remake” of the
work. As mentioned above, in the 1960s, especially in the early
1960s, M. V. Llosa was a proponent of communist ideas, and in
the novel one of the strongest pillars of the Nazi dictatorship -
the military system - was criticized, so Soviet censorship could
not have ideological problems with it. The novel was therefore
censored for its moral character, due to the language used in the
work and the sexual episodes.

The novel was translated into Russian by Dionisio Garcia' and
the famous Russian philologist Natalia Trauberg. Valery Stolbov,
a friend of Dionisio Garcia, a journalist and editor-in-chief of
the Spanish edition of Foreign Literature magazine, asked Mario

! Dionisio Garcia was born in 1929 in Asturias. He belonged to a group known
as “Children of war” or “Children of Russia”. The members of this group were
deported from Spain to USSR during the Spanish Civil War.
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Vargas Llosa to translate The Time of the Hero for his magazine,
and this is where the idea of translating the novel began. As for
Natalia Trauberg, as she mentions in one of her interviews, she was
not fascinated by magical realism and Latin American literature
and did not want to stay with the book for a year or six months
(Fanailova, 2005). In this case the question is, were the changes
made to the novel the result of the translators’ caution or was it
due to the publisher’s requirements? Natalia Trauberg answers this
question in one of her interviews:

What we were translating was nonsense, there were prohi-
bitions, but we generally translated what the publisher gave
us. The fact is that in the Soviet period, the translator was
not a freelancer. He was in the service of the state and state
ideology. If the translator was ready to perform his official
duties with dignity, that is, to translate what the publishing
house had to offer, he could really live in peace for a year
or two and befriend his novel. (Fanailova, 2005).

During his visit to the USSR in 1968 to the publishing house
Molodaya Guardiya, M. V. Llosa was interested in the censored
passages made in his book. As Kristina Buynova (2021) writes in
the article “Mario Vargas Llosa in the Soviet Union”, the author
disagreed with the censorship of his work and even demanded the
abolition of print publication of the work, but his demand was
refused (Buynova, 2021, p. 89). M. V. Llosa was surprised and
outraged that under Francoist censorship he did not allow censorship
to make any significant changes to the work, and Soviet censorship
“amputated” his novel. According to M. V. Llosa in an interview
with Lana Kalandia, the editor replied him that after reading some
episodes of hir novel, Soviet couples could no longer look each
other in the eye and the publisher censored the work on a moral
note (Kalandia, 2020). I think that this episode answers the above
question precisely and once again shows that the changes in the
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translation were made not by the translators but by the publishing
house itself.

Changes in the novel by Soviet censorship

I should mention that the materials about the censorship of the
novel are not kept in the Russian state archives. It is possible that
some kind of material is stored in Glavlit?>, which is not accessible to
ordinary citizens. Therefore, the research conducted in the article
is based on a comparative analysis of the original of the novel
(first edition), the Russian edition and two Georgian translations.
It is noteworthy that all materials published in Soviet Russia were
distributed in the same way in all other countries of the Soviet
Union. It was virtually impossible to publish this or that material
in other countries of the Soviet Union without the permission of
Moscow and the instructions of the Glavlit. It is due to this fact
that foreign literature in the languages of the USSR countries was
translated from Russian translations published in Moscow. One of
the examples of this is the first Georgian version of the novel, which
was translated in 1979 by Amiran Gabiskiria. The book contains
exactly the same cuts and changes as its Russian translation. It
should be noted that in 2017, for the second time in Georgia, the
novel was translated by Lana Kalandia, this time the full text, as
for Russia, after the translation of Trauberg and Garcia, a new, full
text translation of the book is not available. In this study we discuss
the changes in the Russian and first Georgian translations of the
novel in relation to the second Georgian translation.

Censorship of the novel includes both cutting and mitigation.
There is a version that Soviet Russia cut out 30, 40 or 50 pages in
the book, which is not true. The novel has 15 pages, which is 5%
of the total Russian translation. Some of the cut episodes are sexual

2 Main Directorate for the Protection of State Secrets in the Press under the
Council of Ministers of the USSR
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in nature, some involve cadet vocabulary, and some episodes are
omitted for no reason. The following cuts are made in the original
edition (1963) of the novel:

1. Zoophilia act in hen-coop - p. 31-34 - Episode of sexual
intercourse

2. The last part of the episode of the meeting between the
Poet and the “Golden Toes” - p. 96-97 - Episode of sexual
intercourse

3. Cadets talking after the Poet’s visit to the “Golden Toes” -
p. 98 - Vocabulary

4. Masturbation competition episode with Paulino - p. 107-
108-109-110-111 - Episode of sexual intercourse

5. Episode of writing a Poet’s erotic story - p. 125 and 128 -
Sexual act episode / Vocabulary

6. Episode of Jaguar and Teresa - p. 140 - For no reason

7. Military training episode - p. 166 - For no reason

8. Boa’s monologue, his and Vallano’s conversation - p. 174
- Vocabulary

9. Cadets talking to the Poet - p. 174-175 — Vocabulary

10. Boa’s monologue, his and Skimpy’s relationship episode -
p- 180 - Episode of sexual intercourse

11. Boa’s monologue, the conversation between Vallano and
the Poet, and the episode of Boa and Skimpy’s relationship
- p. 228 - Vocabulary

12. Jaguar brothel episode - p. 260 - Episode of sexual
intercourse

13. Boa’s monologue, episode of his fantasy - p. 267 - Episode
of sexual intercourse

14. Title of one of the Poet’s stories - p. 286 — Vocabulary

15. Epilogue epigraph - p. 321 - For no reason

In addition to the cuts in the novel, the altered paragraphs are
clearly noticeable in order to alleviate the vocabulary or sexual
episodes. These episodes are alleviated by other, relatively less
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rude expressions of the words or by removing a few phrases. The
table below shows the changes made to the text. The first column
contains the original text from the first edition of the novel. The
second - its Russian translation and also the Spanish equivalent
of the Russian translation (this text does not exist in Spanish, the
translation of these changes was done within the framework of the
study), the third column contains the text of Georgian translation
in 1979 and its Spanish equivalent, the fourth - Russian equivalent
of the Spanish original text (this text does not exist in Russian, the
translation of these changes was done within the framework of the
study), so to speak, the correct form, and the fifth - the text of the
second Georgian translation, which is translated from the original
Spanish. The level of Georgian translation in 2017 allows us to
use the text of the mentioned translation as the correct Georgian
equivalent of the original. The table below shows ten of the 25
changes made by the censors.

Table 1: Changes made to the text

Original text Russian First Georgian Correct form in | Second Georgian
(Vargal Llosa, |translation translation Russian translation (Vargas
1963) (Vargas Llosa, (Vargas Llosa, Llosa, 2017) -

1965) and 1979) and its Correct form

its Spanish Spanish equivalent

equivalent
1.”- No juego - 5 ¢ quxapsivu He | - 89 39er®gdL | - A ¢ qukapamu | - 390vgMHgd0sb
con serranos - UTparo, - TOBOPUT | 56 3905359900, HE Urparo, - 56 3005059md,
dice Alberto, a la | Anms6epro, mogHOCH | 39 00500 053%Y... [roBopuT - 35bbmdL
vez que se lleva | pyky k mmpuHKe. - |- 530mOL Anpbepro, SQdgOFH M,
las manos al sexo | I na Hux..." (p. SEB¥IOHGH™ © HofHOCA PYKy K [ bganls do®3eols
y apunta hacia 20) bgz0bxm0oL396 IIUIPUHKE y TeIsich | 909Dy 000gdl
los jugadores 005g3b bgaro™. B UIPOKOB - I X [ ©5 305059990l
- Sélo me los (ES: "- No juego |(p. 16) Tpaxaro . mdoBbgdL, -
tiro”. (p. 22) con serranos - dbmemE 3500537

dice Alberto - a (p. 25)

la vez que se

lleva las manos a

la bragueta - yo

les...”)
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(ES: "- No juego
con serranos - dice
Alberto - a la vez
que se lleva las
manos a la bragueta
-yoles...”)

2.7- Cubranse
los huevos -
indica - Con las

" - Mexny HOT
MIPUKpOIiTE, -
TOBOPHT OH. -

"~ byargdo
@RV
5dmogo -

“- Ilpukpoiite
STATIA, - TOBOPUT
oH. - O6eumu

"~ 33063bgdo
®M03g bgwom
Q0RO -

dos manos”. (p. | O6emmu pykamu™. | 9o90bgds d0FgdL". |pykamm™. sbffogeol doFgdl .
39) (p. 34) (p- 32) (p. 50)

(ES: "- Cubranse | (ES: - Cibranse

entre las piernas entre las piernas

- indica - Con las |- indica - Con las

dos manos”.) dos manos™.)
3.7- Asi que se | "- 3Hauwur, Ha “- 053L 03eog3m, | “- 3HayuT, Ha “- 9bg 0go,
la quieren dar de | poxoH ne3ete? bmd? o6 0bsbmo | poxon mesere? bogmabargl
vivos. Cuidado | CmoTpure, kak 661 | 305..." (p. 65) OcTOpOKHO, Kak [ gobfoMsgm, s6o?
que se pueden He MOoXKanenu...” OBl HE INITUINCE | BOMLOIS©
quedar sin (p. 58) (ES: - Asi que se | sifn “. 09530, 4396900
bolas™. (p. 67) la quieren dar de bgwdo o6

(ES: "- Asi que
se la quieren

dar de vivos.
Cuidado que no se
arrepientan”.)

vivos. Cuidado que
no se arrepientan”.)

Q©539353m» . (p.
92)

4."Estaba
desnuda, pero
tenia un sostén
rosado, algo
caido, que dejaba
ver el comienzo
de los senos”.

(p- 96)

“Teneps oHa

ObLIa royas, HO

B OrOCTrasbTepe

- pO30BOM,
00BHCILIEM, CUIIBHO
otkpsiToM”. (p.83)

(ES: "Estaba
desnuda, pero tenia
un sostén rosado,
algo caido, bien
abierto”.)

“OodgILo

oym, 093
350moLRIMHO
00MLB35GHIO0
30 963%"- (p-97)

(ES: "Estaba
desnuda, pero tenia
un sostén rosado,
algo caido, bien
abierto”.)

“Teneps oHa
ObLIa TojIasi, HO
B OKOCTrasbTepe
- pO30BOM,
00BUCIIEM, TaK
YTO BH/IHBI OBLIH
apeosibl COCKOB .

“80939wo0

oym, dop™5a
35MmobRIMHO
QOGO J330
Ls0sbsE ddml
390G900 mEbs3
dmmBsbos”. (p.
135)
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5.7- Si, negrita | "- [la, "~ 958, 059, “- a, "= 3 Dobym, -
- dijo el Jaguar  |HerpuriaHOUKa, - bobgol ymddomg, |HerputaHoUKa, HObES 0532950o,
- Cuidate. Te ckazan Sryap, - - Po0m356M535 - ckazan fryap, - |- g@obowo©
podemos violar”. | cMoTpu B 00a, KaK | 05395635 - CMOTpH B 00a, 09530, 56
(p- 98) Ob1 He oOnemn”. | BOHOOWSE 0Yog, | kak ObI HE 39399350 MOM® .

(p- 84) od o6 459505bmb”. | M3HacHIOBAMH . (p. 138)

- 99)

(ES: "- S,

negrita - dijo el (ES: "- Si, negrita

Jaguar -. Cuidate. |- dijo el Jaguar

Te podemos -. Cuidate. Te

ofender”.) podemos violar™.)
6."- El sabado - 51 B cy66oTy - 05ds0b Mgl | “- S B cyb6oTy - 050500b Mgl

fui donde la 6511 y Hoskek, u 1395993900056 obi1y Hokek, 1 | 39bgdosb gogsgo
Pies Dorados OHa MHE CKasana, | g309530. dbyg OHA MHE CKa3ana, [d doombGs, gmewo
y me dijo que THI €if 3arIaTun dombes d9b%by, THI €# 3arIaThI 3900530bo9,
le pagaste para | 3a 6oeBoe dm3bsmerg o 4yT0ObI OHA TEOE 63 bgaoon
que te hiciera la | kpemenue”. (p. 85) | Bsmnemdol npounna . ©5996d60sm™. (p.
paja”. (p. 98) R0 dmdEom”. 138)
(ES: "- El sdbado | (p. 99)
fui donde la Pies
Dorados y me dijo | (ES: "- El sdbado
que le pagaste para | fui donde la Pies
el bautismo de Dorados y me dijo
fuego™.) que le pagaste para
el bautismo de
fuego™.)
7. - Estas “- Cpen? - ckazan | "- bmd Fo099? - Tebe - 5396dMs - dgs
fregado - le dijo | on BambsHo. - - MobGs 356 IH3JET - CKazall | o 39¢00sbml
a Vallano - El IMoncex Tebs 3500056m oH BanbsHo. - 3905b9s, - 3mg@o
poeta te come”. |Ilucarens”. (p. - bmdoobs TpaxHeT TeOs 39390053L". (p. 172)
(p. 124) 102) 005393 0bs Iucatens”.
hgerods™. (p.
(ES: "; - Has 121)

comido? - le dijo a
Vallano - El poeta
te pisotea ".)

(ES: (- Has
comido? - le dijo a
Vallano - El poeta
te pisotea “.)

Cad. Trad., Florianépolis, v. 42, p. 01-16, e84119, 2022.
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8.7 (Acaso
no eres mi

enamorada?” (p.

195)

“MBI xe ¢ ToOoH
npyxum?” (p.165)

(ES: "{Acaso no
eres mi amiga?”)

“Bg9b bmd
3093MdOMdN?”
(p. 199)

(ES: "{Acaso no
eres mi amiga?”)

“ThbI ke MOst
BO3IIIO0IECHHAS .

“Bgdo
3994356090900 56
bo®?” (p. 277)

9.”Si alguien
hace una broma
mas, le saco

“Ecnu kTo-HHOY 1B
ellle moJe3eT ¢
LIyTOYKaMH - pedpa

“30609L
0Y) 30093
579369305

“Ecim xTo-HUOY1H
elle MOJIE3€ET C
IIyTOYKaMH - MaTh

"3069) 30wg3 0
235030690, gsly
9m39Bybogm”. (p.

la puta que lo nosomaro”. (p. 300agdo, 693690L [ero Beiedy . 315)
pari6”. (p. 221) |191) $5359330M93". (p-
231)
(ES: "Si alguien
hace una broma (ES: "Si alguien
mas, le romperé las | hace una broma
cosquillas™.) mas, le romperé las
cosquillas”.)
10."Le conté “S pacckazan ef, | “3cm, obog "4 pacckazan “J9HMdoL gggas
todos los KaK MbI BBITUBAIH. | 3415009 HMAMO €if, KaK MbI 533530 9399930,
robos, es decir, [To ecTs yTo 3EMOMIPOM. Boposanu. To 53 sblem3zs,
los que me TOMHHJI, KOHEUHO . | 3585b553g, €CTh 4TO OMHHIL, | M5533060390005" .
acordaba”. (p. |[(p. 306) 653 sbliemzs, KOHEYHO . (p. 485)

339)

(ES: "Le

conté como
emborrachabamos,
es decir, lo que me
acordaba”.)

939@ox8gHo”. (p.
367)

(ES: "Le

conté como
emborrachabamos,
es decir, lo que me
acordaba”.)

Source: Authors

These changes highlight the problems of censorship with M.
V. Llosa’s novel and reaffirm the fact that the purpose of Soviet
censorship was to alleviate the vocabulary and sexual episodes in

the novel. Let us consider these changes.

The most frequently changed verb in the text is “tirar” (four
changes). The general meaning of this verb is to throw away, to
shoot, although in Peru it also means a sexual act (Lino Gutierrez,
2014, p. 30). M. V. Llosa uses the verb with this meaning more
than once in the text, which is obvious from the context. In the first

Cad. Trad., Florianépolis, v. 42, p. 01-16, e84119, 2022.
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change in the table, the word in the Russian and Georgian (1979)
translations is removed and replaced with a softened phrase ("SI na
HUX..." // "89 00500 053%y..." - I am on top of them ...), which
more or less corresponds to the context and the use of the verb the
verb “tirar” or similar no longer requires. In this case, the context
does not change, although the exact meaning of the sentence is lost.

The next most frequently changed word is “huevos” (here: eggs
(genitals)). In the Russian and Georgian (1979) translations, it’s
replaced by other parts of the body or another obscure phrase.
In the second change in the table, he is replaced by the phrase ~
MexIy Hor™ /] “qooxqodss” - between the legs. These changes
do not change the meaning, although certain words or phrases
removed drastically from their real meanings. The following words
have also been replaced by softened phrases: “bolas” (here: eggs
(genitals)) has been replaced by the phrase “kax Obl He ToXxanenu
Il 56 0bsbmo 30s..." - do not regret it ... (3); “violar™ (here:
rape) is replaced by a relatively light word “obuners™ - rage // ~
2o00bgds” - rape (5) (in this case, the difference between Russian
and first Georgian translations is clear, in Russian translation the
verb “violar” is soften by the verb rage and in Georgian there is
a direct translation - the verb “"gs05bgds™ means to rape); “hacer
paja” (masturbation) is alleviated as follows: “GoeBoe kpemieHue
© /] TBsongomds” — (first) baptism (6); “comer” (here: sexual
intercourse (Lino Gutierrez, 2014, p. 135)) is replaced by the
following light word “nozceus” - catch out // "9my53930b6s" - to
shut up (7) and “enamorada” (girlfriend) is replaced by the word ~
apyr” /1 "893mds®o” - friend (8).

As for unit changes, change the word, word agreement or
sentence (“que dejaba ver el comienzo de los senos” (which hardly
covered her nipples)) in Russian this phrase is translated as “cuinpHO
oTkphIThI - underwired low-necked (bra) but in Georgian it is
totally removed (4), “le Saco la puta que lo pari6” (I"1l screw up his
mum) is softened as “pedpa monomaro” // 693690l Bo3593H3693 " -
I will break their ribs (9), “le conté todos los robos“ (I told her about
all robberies) is changed as " paccka3ain eil, Kak MbI BBIITABAJH -
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/1 "3, obo@E 3995909 OMYME 3emmmdom.” - 1 told how we
used to drink (10)), which is well seen in the table above. Only in
the case of one of the 10 change, the context is changed, where “los
robos” (thefts) is replaced by the word "BemuBath” // "©@oeg3s”
- drinking. The changes discussed above do not change the context
of the transformed episodes; however, deprive the reader of the
opportunity to perceive the story told in the novel realistically.

It should be mentioned that in the study of novel censorship in
the USSR, there is a kind of paradox in the face, which implies that
in some episodes we find direct translations of sexual episodes or
vocabulary without censorship. An example of this is the following
phrase: “‘Cometelo, Paulino’, grit6 el Boa. ‘Comete a la novia del
poeta.”” (Vargas Llosa, 1963, p. 109) // "-Tpaxuu ero, [laynuno
! - opaxn [luton. - Tpaxuu namouky!” (Vargas Llosa, 1965, p. 92)
(In this example, the verb “comer” is translated without censorship,
meaning sexual intercourse) // - Bobigbg dogol, 3omewobm! -
005MES 300mMbo - R8I0 ool GHemRL! ™ (Vargas Llosa,
1979, p. 108) - Biff him, Paulino! - shouted the Python - cover
the magic turf! (In this case, unlike in Russian, the 1979 Georgian
translation of Spanish “comer” and Russian "tpaxare” - to fuck
is simplified by the word "Bsbsbg/Bosgstq™ - biff / cover, which
has nothing to do with sexual intercourse. This sentence expresses
the violence but is far from its real meaning. The phrase is the only
exception of the facilitation of the direct Russian translation from
Spanish). This fact indicates that the purpose of censorship was
not to completely remove the sexual episodes or vulgarities in the
novel. His goal was only to reduce them.

As for the difference between the Russian and the Georgian
translation of 1979, in addition to the two differences mentioned
above, which lie in the translation of the verbs “violar” and
“comer”, there is also a difference in the translation of their own
names. For example, their names “Esclavo” (slave, enslaved
person) and “Malpapeada” (skimpy, lizard, uneaten) are translated
as "0>00bmgzoMms” - beggar and "(j303( 393" - yelping, which is quite
far from the exact meaning of these words in both the original and
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the Russian translation (“Xomyi#i~ - subject, slave and " Xynomaiika
" - emaciated, yearling). We can say that the noticeable artistry
in the 1979 Georgian translation overshadows the rude language
used by the author, which was already mitigated in the Russian
translation. M. V. Llosa’s aim was not to express himself in a
beautiful language; on the contrary, it was the language he chose
that was the author’s strategy to convey the most vicious side of
Peruvian society in his adolescence.

Conclusion

As mentioned above, the main reason for the censorship of the
USSR was the language of the work and the episodes of sexual acts
described in it. Based on the changes discussed, we can confidently
say that censorship has transformed the work. Because of cuts and
changes (mitigation), some episodes remain completely unknown
to the reader, some passages - incomprehensible, because the
sentences that logically connect the different episodes are removed,
and most importantly, the novel loses the effect of real perception of
the story that gives it the language of the novel and the description
of sexual inclinations of the cadets.

From the observations of the above examples, it is clear that
the Russian and Georgian translations of The Time of the Hero are
almost identical and have undergone the same changes and cuts.
Therefore, we can say that only a censored version of the novel
was available to the Georgian public from 1979 to 2017, while in
Russia there is still no translation of the full text of the novel.

The language of the novel and the sexuality expressed in it are
the most important determinants of the quality of the work. It seems
that censorship was also aware of this fact, which is confirmed by
the fact that the mentioned episodes are not completely cut out of the
work. On the one hand, the translators could not take responsibility
for the changes made or not made in the novel, on the other hand,
even due to the severity of the censorship, the changes made or not
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made in the text would not go unnoticed. The aim of the censorship
was only to reduce the number of episodes mentioned above, which
drastically worsened the quality of the work. The author’s mastery,
his superiority is precisely in his technique, in the language he
uses, which, as a result of the linguistic changes made to the text,
has been somewhat neglected.

In conclusion, we can say that unlike Franco’s censorship,
the USSR censorship had no problem with the author’s ideology,
however, the two main characteristics of his target novel were its
language (author’s technique) and the sexuality expressed in it. We
can say that in the Soviet Union the book was published under double
censorship, the first was Francoist censorship, which resulted in
eight changes in the novel, and then - the USSR censorship, which
we talked about above. USSR censorship of works was carried
out independently of the author, in contrast to the Francoist
censorship, where the author participated in the censorship process
and negotiated with the institution of censorship. We can say that
the censorship deliberately left some of the episodes discussed
above in the text, as the face of the work was not completely lost,
however the main charm of the work, its realistic nature, clarity
and persuasiveness were questioned because of cutting out many
sections of the text and making lexical changes.
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