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Film Vs. Tele vi sion Ver sions
of the Mex i can Rev o lu tion:

a Com par a tive Anal y sis
of Po lit i cal Ide ol ogy1

María de los Ángeles Flores Gutiérrez

Universidad de Texas en Aus tin, USA

Resumen: El objetivo de este artículo es presentar un análisis comparativo en tre la manera que
la televisión y el cine representan la ideología política de la Revolución Mexicana. Fran cisco I.
Madero y Ricardo Flores Magón son considerados los más importantes precursores
ideológicos de la lucha ar mada. En este estudio presentamos sus principales líneas de
pensamiento, igualmente se analiza la forma en que el cine y la televisión han representado en
pantalla sus ideas revolucionarias. La muestra de este estudio es la película de la época de oro
del cine mexicano “Enamorada” (1946) y la telenovela “Senda de Glo ria” (1987). Las
categorías de análisis para este texto son: objetivo prin ci pal de la producción; representación
del folk lore mexicano; ideología presentada como motivo justificador del movimiento
armado; héroes y villanos; y finalmente, el tema religioso. 
Palabras clave: Análisis comparativo,  televisión y cine, ideología política de la Revolución
Mexicana, Enamorada (1946) y Senda de Glo ria (1987).
Ab stract: This re search pres ents a com par a tive anal y sis be tween the way two me dia texts
por trayal Mex ico’s Revo lu tion ary po lit i cal ide ol ogy. Fran cisco I. Madero and Ricardo Flores 
Magón are con sid ered mexican rev o lu tion’s most sig nif i cant think ers. This study ex poses their 
prin ci pal thoughts and an a lyzes the way film and tele vi sion had por trayal those ideas. The
golden age mo tion pic ture Enamorada (1946) and his toric telenovela Senda de Glo ria (1987)
are this study’s sam ple. The main cat e go ries used in this in ves ti ga tion are pri mary pur pose of
the me dia text; mexican folk lore; theme or nar ra tive’s main topic of the me dia text; mo ti va tion
and ide ol ogy be hind the rev o lu tion; heroes and vil lains; and re li gion is sues.
Key words: Com par a tive anal y sis, Mex ico’s Revo lu tion ary po lit i cal ide ol ogy, film and tele vi -
sion, Enamorada (1946) and his toric telenovela Senda de Glo ria (1987).
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1 Algunas palabras del texto se encuentran en itálicas; debido a que son palabras en
español y el texto está escrito en inglés, según lo señala el Chicago manual of style.



In tro duc tion

The Mex i can Rev o lu tion of 1910 is the most re cent mexican civil
war ini ti ated by the cit i zens of Mex ico. Over the years many
mexi can mass me dia in dus tries, such as the lit er a ture and film in -

dus tries, have por trayed ver sions of this his tor i cal pe riod; most re -
cently tele vi sion has pre sented its ver sion. Each of these cul tural
prod ucts rep re sents a cer tain ideo log i cal ap proach to the Mex i can
Revo lu tion. In or der to ex plore dif fer ing ap proaches taken in cul tural
prod ucts of the film and tele vi sion in dus tries, this study will un der take
an ideo log i cal com par a tive anal y sis be tween two me dia texts, the film
Enamorada (1946) and the telenovela Senda de Glo ria (1987).

There is a 31-year gap be tween the pro duc tions of these cul tural
prod ucts. Even so, they share the same sub ject, that of the Mex i can
Rev o lu tion. It is im plicit that each also pro vides an ideo log i cal ex pli ca -
tion re gard ing the civil war move ment. The re gime that the rev o lu -
tionary move ment was po si tioned against is known as Porfiriato
re gime. With re spect to the ide ol ogy of the Porfiriato ad min is tra tion at
this time, dur ing this era the pre dom i nant ide ol ogy was pos i tiv ism. The 
posi tiv ist group, called Los Científicos, (the Sci en tists) had the most in -
flu ence on the Díaz gov ern ment. Dur ing the rev o lu tion ary era, in con -
trast, two dif fer ing ide ol o gies fought for dom i nance. Fran cisco I.
Madero and Ricardo Flores Magón pro posed very dif fer ent so lu tions
to the prob lems of the dic ta tor ship. Madero be lieved in de moc racy and
in his ef forts cre ated the dem o cratic Anti-Re-election Party. Flores
Magón, in con trast, felt that an ar chy was the na tion’s so lu tion. He
created the Mex i can Lib eral Party and in tro duced a new ap proach to
pro le tar ian’s rights based on an ar chist phi los o phy. These dif fer ent
ideo log i cal frame works pro vide the ba sis for this in ves ti ga tion. The
pur pose of this re search is to an a lyze the film Enamorada and the
telenovela Senda de Glo ria with re spect to ideo log i cal sim i lar i ties and
dif fer ences in their nar ra tives and point of view, par tic u larly re gard ing
how the ide ol ogy of the Mex i can Revo lu tion ary move ment is por -
trayed in each me dia text.

Lit er a ture re view

In 1910, the Mex i can Revo lu tion be gan. It was the first na tion’s civil
war of the Twen ti eth Cen tury. The dom i nant ide ol ogy of this era was
rep re sented by two main fig ures. The first was Fran cisco I. Madero,

María de los Án geles Flores Gutiérrez

178



who led the de moc racy party, El Antirreeleccionista  (The
Anti-Re-election Party.) He was con vinced that Mex ico had to bring
about change through the polls. For Madero, the vote was the most im -
por tant dem o cratic weapon. The other fig ure was Ricardo Flores
Magón, who led the Partido Lib eral Mexicano (Mex i can Lib eral
Party). He was dis turbed by the strug gles of the poor and in flu enced by
an ar chist phi los o phy. He be lieved that Mex ico needed a rev o lu tion
that would re sult in the emer gence of a new po lit i cal, eco nomic, and so -
cial sys tem. 

Fran cisco I. Madero González (1873-1913) is known as “the apos tle 
of de moc racy”. He pro posed “or ga niz ing into po lit i cal par ties to rep re -
sent the na tional will, and to en sure that cit i zens are re spected dur ing
the next elec toral dis pute” (Madero, 1973:222). For Madero the real
bat tle was for de moc racy, based on a be lief in the power of and re spect
for the vote as a sign of na tional will. Madero’s ideo log i cal pos ture was
in re sponse to his be liefs that the worst prob lems of the coun try were
mil i ta rism and ab so lut ist power. For him mil i ta rism was the cause of
the ab so lut ist power and to gether they did not leave space for de -
mocracy. As Fernández Bravo points out, “mil i ta rism has al ways been
free dom’s en emy and the prin ci pal ob sta cle of dem o cratic func tions”
(Fernández, 1973:22). The apos tle of de moc racy be lieved that any so -
ci ety ruled by a mil i tary gov ern ment would even tu ally lead to ab so -
lutist power. He de fined ab so lut ism:

… as one man’s dom i na tion with out any other law than his own will, with out any
lim its be sides those from his own con science, his per sonal in ter ests and some
times the re sis tance he may find in the peo ple he gov erns (Madero, 1973:179). 

In other words, there was no law or po lit i cal power su pe rior to
Porfirio Díaz’s. He was like a king or God who ruled the coun try with -
out any limit other than his own wishes and con science. 

Ev ery thing that Díaz said was au to mat i cally un der stood as un writ -
ten law. Ev ery one had to obey this un writ ten law or be clas si fied as a
“prob lem per son” and dealt with through a method de scribed by
Madero as “pan o palo” (bread or stick) (Madero, 1973:4). Peo ple who
wished to op pose the Díaz gov ern ment were of fered choices. First, the
dic ta tor might tempt them into drop ping their re sis tance by of fer ing
easy wealth. Sec ond, if the per son did n’t agree, Díaz would use more
se vere forms of per sua sion. This method of in duce ment fre quently in -
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volved im pris on ment or phys i cal pun ish ment. Pan o palo was a pop u -
lar way to re press po lit i cal re sis tance.

Madero clas si fied the po lit i cal sit u a tion un der the gov ern ment of
Pres i dent Díaz as mil i ta ris tic and ab so lut ist in power. Spe cific facts
about po lit i cal life, es pe cially re gard ing pres i den tial and other po lit i cal 
cam paigns, led him to the con clu sion that there was not de moc racy in
Mex ico. He ar gued that first, 

… there was not sub stan tial op po si tion. [Sec ond,] there was no ex ist ing vari a tion 
in po lit i cal par ties. [Third,] the in de pend ent press was hardly sur viv ing and was
fairly pas sive. [Fourth,] the po lit i cal lead ers were al ways elected by unan i mous
vote and [Finally,] with this same una nim ity the con gress ap proved all
gov ern ment acts (Madero, 1973:181).

 From Madero’s point of view, there was no doubt that ab so lut ist
power was Mex ico’s re al ity, with no im por tant ideo log i cal op po si tion
and an ab sence of new po lit i cal par ties dur ing lo cal, state, and na tional
po lit i cal cam paigns. The in de pend ent press was per se cuted and thus
pas sive; the cus tom was to cut the tongue of any in de pend ent jour nal ist
who said some thing neg a tive about Porfirio Díaz. The dic ta tor oc ca -
sion ally al lowed the press to crit i cize his col lab o ra tors, but never him -
self or his com mands. Unan i mous votes in elec tions and by con gress
re flected the fact that no one wanted to op pose the Díaz gov ern ment. 

This po lit i cal re gime of mil i ta rism and ab so lut ist power did bring
ap par ent peace to the na tion. It func tioned to in still fear in peo ple; they
re spected the gov ern ment’s rules and lived peace fully. This peace also
sup ported eco nomic de vel op ment. Nev er the less, Madero sug gests a
new kind of peace “not sup ported by weap ons like the Porfirista dic ta -
tor ship, his peace was founded on lib erty and jus tice” (Fernández,
1973:22). The Con sti tu tion, laws and co di ces were im por tant to
Madero. He be lieved the coun try should be ruled un der laws that
assumed ev ery one was equal. He be lieved that the free dom to vote and
elect gov ern men tal lead ers would re flect the na tion’s will and prove
Mex ico’s po lit i cal lib erty. Ironically, at this time Porfirio Díaz judged
Madero as “in of fen sive; smil ing, he ap proved his ideas and en cour age
[Madero] to pre serve them” (Mancisidor, 1973:93). The dic ta tor never
imag ined the con se quences of his words and at ti tude or that a new
ideol ogy was al ready fil ter ing in. 

In 1908, Madero pub lished the book La Sucesión Presidencial en
1910. This book had a tre men dous na tional im pact; in it Madero
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describes the na tion’s gen eral sit u a tion and sug gests a so lu tion to na -
tional prob lems, the cre ation of a dem o cratic po lit i cal party called El
Antirreeleccionista . Madero’s prin ci pal ob jec tive was to urge
mexicans “to or ga nize a new po lit i cal party that would be the sal va tion
of in sti tu tions, lib erty and per haps of na tional in teg rity” (Madero,
1973:160). He be lieved that the Antirreeleccionista party would over
time take over Díaz’s ab so lut ist gov ern ment and lead over a Con sti tu -
tional gov ern ment for all cit i zens. 

The main fo cus of the Antirreelecionista party was to fight against
“anti-reelection ten den cies, with the motto of Libertad de Sufragio; No
Reelección (vot ing free dom; not re-election)” (Mancisidor, 1973:57).
Stand ing as a po lit i cal party against the re-election pro cess was
Madero’s main goal. The motto of the party sum ma rized Madero’s
think ing, on one hand that the free dom to vote was the most im por tant
dem o cratic ex er cise and on the other hand, that re-election could not be
pres ent in or der to erad i cate any pos si bil ity of re turn ing to ab so lut ism.
For Madero, the fact that Porfirio Díaz was re-elected for so many
terms made the con sol i da tion and pro lon ga tion of his dic ta tor ship vi a -
ble.

In his book Madero es tab lished El Antirreeleccionista’s main
agenda. He high lighted five prin ci pal points. These were first, that “the
peo ple should go to the polls able to freely sup port their chief ex ec u tive 
and their con gres sio nal rep re sen ta tives” (Madero, 1973:218). Sec ond,
that ev ery one should be able to “work for the de cree of any nec es sary
laws in or der to avoid that one man be able to con cen trate in his hands
all of the [na tion’s] power keep ing it for a long era” (Madero,
1973:218). Third, Madero pro posed as prin ci ples of the party “vot ing
free dom; not re-election” (Madero, 1973:218). Fourth, he pro posed 

… to es tab lish an elec toral law and study the pos si bil ity of mod i fy ing the
Con sti tu tion by adopt ing the par lia ment style of gov ern ment with a respon si ble
min is ter and one pres i dent who should not gov ern, rather he will only pre side as
po lit i cal fig ure over the na tion’s des tiny (Madero, 1973:218). 

Finally, he pro posed that the Anti-Re-election Party: 
… di vide into two po lit i cal par ties that in all parts of the world have been
rep re sented as two op po site ten den cies of opin ion; the lib eral and the
con ser va tive, the first party al ways will ing to de velop new ideas with fe ver ish
en thu si asm and the sec ond with an im pulse of mod er a tion, mak ing de ci sions with
strong and de lib er ate steps. As a re sult, these two po lit i cal par ties would form a
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con stant equi lib rium that would make slow but pow er ful prog ress (Madero,
1973:218). 

In short, Madero was pro pos ing a peace ful po lit i cal change. He
wanted to have the bat tles at the polls, with the peo ple given the free -
dom to vote in fa vor of the pol i ti cian they liked best. Madero in tended
to in stall an elec tion law to en sure that the na tion’s power would not be
con cen trated again in one per son. The apos tle of de moc racy had the in -
ten tion of a peace ful change of gov ern ment style from re pub lic to par -
lia ment. He con tem plated that Porfirio Díaz might re main in power,
but only as a po lit i cal fig ure who could not in ter vene in the par lia -
ment’s con cerns. Madero high lighted that “when the Antirreelec-
cionista party pos sessed a strong or ga ni za tion, a tran si tion with the
gov ern ment of Gen eral Díaz could be at tempted. Madero wanted to
keep Pres i dent Díaz in power and have the Antirreeleccionista party
slowly take over key po lit i cal po si tions. This way the change would be
grad ual but strong and not af fect the na tion’s econ omy. The apos tle of
de moc racy knew that a war would have enor mous eco nomic con se -
quences and bring about in ter na tional com pli ca tions. Fran cisco
Madero wanted to carry out his fight through dem o cratic pro ce dure. He 
wanted the bat tle to take place at the polls, re spect ing the Mex i can cit i -
zens’ will. He pre ferred that “Gen eral Díaz would con tinue as pres i -
dent, but the vice-president and mem bers of con gress and state
gov er nors would be from the Antirreeleccionista party” (Madero,
1973:222).

An other strat egy that Madero sug gested for fight ing ab so lut ist
power was mak ing the na tion’s so cial and or ga ni za tional struc tures
more pow er ful. He “claimed re spect up to the same level for the gover-
ned and gov ern ing as an ef fi cient me dium to es tab lish in the coun try
the pre dom i nance of in sti tu tions over in di vid u als” (Mancisidor,
1973:579). From this perpective, Madero de manded the same po lit i cal
rights for the com mon peo ple, whose de mands were usu ally not taken
into ac count, and the com mand ing group. For Madero, yet an other way 
to make sure that the na tion would not re vert to ab so lut ist power was
through mak ing in sti tu tions more pow er ful than po lit i cal lead ers. He
em pha sized that peo ple can change or die, but that in sti tu tions could
stay con stant through es tab lish ment of spe cific codes. 

The Antirreeleccionista Party later pro claimed Madero as its pres i -
den tial can di date. He be gan trav el ing with his wife across the coun try,
cam paign ing. How ever, Preisdent Díaz wanted Madero to stop cam -
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paign ing; peo ple work ing for the dic ta tor ha rassed and caused trou ble
to peo ple who sup ported Madero’s can di dacy in ev ery town he vis ited.
Díaz even tu ally had Madero jailed. Madero was later re leased and es -
tab lished tem po rary res i dency in San An to nio, Texas. Af ter a few days, 
Madero re turned to Mex ico and trav eled to San Luis Potosi City. On
oc to ber 5, 1910, his Plan de San Luis (San Luis Plan) was re leased.

 This plan that was writ ten pri mar ily by Madero, was a call to the peo ple to take
up weap ons and bring down the Porfirista dic ta tor ship, be cause through
peace ful mea sures the peo ple had not been able to re cap ture dem o cratic life
(Fernández, 1973:29). 

Af ter the dem o cratic apos tle had ex hausted all po ten ti al ity for
peace ful change, Madero pro claimed war against Díaz’s gov ern ment.
On no vem ber 20, 1910, the Mex i can rev o lu tion ary war of fi cially be -
gan. This con flict took place only a cen tury af ter Mex ico’s in de -
pendence. 

Fran cisco I. Madero rep re sented one of the two po lit i cal-ideological 
move ments against Gen eral Porfirio Díaz’s dic ta tor ship; Ricardo
Flores Magón and his Partido Lib eral Mexicano (Mex i can Lib eral
Party) led the other. Flores Magón (1873-1922) was in flu enced by ra -
tio nal posi tiv ist think ing in his stud ies at the Gabino Barreda In sti tute2.
Dur ing the Porfiriato era, pos i tiv ism was still in fash ion. The dom i nant 
po lit i cal, so cial and eco nomic en vi ron ment at the time that Flores
Magón was born, Ethel Duffy Turner ex plains, was: 

… on the cusp of dic ta tor ship. This was pro moted when the clamor of the war
against the Aus trian Em pire ended, then the Con sti tu tion [of 1857] and the
Re form laws were the Mex i can peo ple’s sole crav ing for a dem o cratic life (Duffy, 
1984:1).

 Ricardo Flores Magón ex pe ri enced dras tic changes of gov ern ment
in his child hood, from the em peror style, rep re sented by the Aus trian
em pires of Maximiliano and Carlota, to the re pub lic style, which was
pro moted by the 1857 Con sti tu tion and the Benito Juárez’s Re form
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Laws. Flores Magón also ex pe ri enced war as the way to bring about po -
lit i cal and so cial change. These ex pe ri ences in flu enced him to be lieve
that the only way to take over the Díaz gov ern ment was through a rev o -
lu tion ary war that would bring about the com plete col lapse of the dic ta -
tor ship. 

Flores Magón’s ide ol ogy can be un der stood, as Jesús Muñoz Rosas
as serts, as go ing through three main in tel lec tual stages dur ing his po -
liti cal ca reer. These stages can be called La progresista (pro gres sive),
La acción revolucionaria (rev o lu tion ary ac tion), and El anarquismo
(an ar chy). Dur ing Flores Magón’s first, La progresista in tel lec tual
stage, he was 

… filled to over flow ing with tra di tional lib eral ideas. Flores Magón de fended the
1857 Con sti tu tion and the Re form Laws, which he sup ported as con di tions for
or der and prog ress and the peo ple’s po lit i cal ed u ca tion (Muñoz, 1965:1). 

At this time, Flores Magón was en rolled in sev eral law courses. He
wanted to be come a law yer, but he never com pleted his bach e lor’s de -
gree. Nev er the less, cit i zens’ knowl edge of their in di vid ual rights was a 
cru cial is sue for Flores Magón dur ing this era.

For Magón, the lack of ci vil ian in di vid ual con scious ness in or der to
en cour age the growth of aware ness among mexican cit i zens, he ed ited
a news pa per called Regeneración (Re gen er a tion) that had as its motto,
El Periódico de Combate (The Fighting News pa per). Flores Magón
started his jour nal ism ca reer. Ac cord ing to Jerónimo Muñoz Rosas,
Flores Magón’s pro gres sive stage con tin ues from “Ricardo’s ini ti a tion
as a jour nal ist in 1900 un til 1906, when the Mex i can Lib eral Party’s
agenda were re leased” (Muñoz, 1965:1). The emer gence of this new
po lit i cal party marked the start of his next in tel lec tual stage.

In Ricardo Flores Magón’s sec ond stage, known as “La acción
revolucionaria”, (Muñoz, 1965:1),  he par tic i pated in the cre ation of
the Mex i can Lib eral Party. In 1901 in San Luis Potosi City, Camilo
Arriaga, pres i dent of the lib eral club, Ponciano Arriaga, con vened the
first lib eral con fer ence. From this con fer ence the Mex i can Lib eral
Party emerged. “This po lit i cal party name was taken from Benito
Júarez’s party, the lib eral” (Duffy, 1984:24). The main goals of the
party were “those of the pro le tar ian: eco nomic well be ing and so cial
eman ci pa tion” (Muñoz, 1965:59), in other words, fight ing for the pro -
le tar ian peo ple and in di vid ual rights, for the farmer and for in dus trial
la bor rights.
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This line of ap proach was more spe cif i cally ex pressed when the
Mex i can Lib eral Party’s main man i festo was made pub lic. 

On July 1st, 1906, at San Luis, Mis souri, the Partido Lib eral Mexicano’s agenda
was signed by Ricardo and Enrique Flores Magón, An to nio I. Villarreal, Juan y
Manuel Sarabia, Librado Rivera and Rosalío Bustamante (Fernández,
1973:13).

 The party plat form pro posed 11 goals. First was: 
… the es tab lish ment of eight hours of work as work day and bring ing up the liv ing
stan dards of the work ing class. [Sec ond,] do mes tic work and [ad dress] work
reg u la tions. [Third,] the guar an tee of max i mum work hours and of min i mum
sal a ries. [Fourth,] pro hi bi tion of em ploy ment of chil dren un der four teen years
old. [Fifth,] bosses’ ob li ga tion to main tain hy gienic con di tions for their work ers
and to pro tect them from dan ger. [Sixth,] the es tab lish ment of re im burse ment for
work ac ci dents. [Sev enth,] en force ment of worker com pen sa tion only in cash
(Mancisidor, 1973:55).  
[Eighth] that gov ern ment lead ers rule hon estly and justly… [Ninth,] free dom of
the press;. [Ten] man da tory ed u ca tion for chil dren pro vided by the state as well
as good sal a ries for teach ers. [Elev enth,] dis ap proval of the Cath o lic clergy for
their anti-patriotic be hav ior (Fernández, 1973:14). 

The Cath o lic Church was per ceived as anti-patriotic be cause their
mem bers helped Porfirio Díaz stay in power. The clergy had in volved
them selves in pol i tics rather than stay ing out. The Partido Lib eral
Mexicano felt strongly that the ed u ca tion of chil dren was a state
respon si bil ity be cause re li gious ed u ca tion could in cite in tol er ance or
fa nat i cism in the young; on the other hand the clergy con sid ered all
peo ple who were not “God’s ser vants” to be en e mies. The party also
asserted that churches were busi nesses with the ob li ga tion of book -
keep ing and pay ing taxes. The Mex i can Lib eral Party also em pha sized
busi nesses’ low sal a ries to work ers. Party mem bers de clared that
Mexico was in dan ger of de vel op ing a for eign debt with out limit.
Another Mex i can Lib eral Party sug ges tion was to re place pris ons with
neigh bor hood jails. They de manded to “pro tect the in dig e nous race
that with ed u ca tion and dig nity could make a pow er ful con tri bu tion
with our na tion’s strength” (Fernández, 1973:14). And fi nally, the
party’s most tran scen den tal con tri bu tion was to de mand rep a ra tions by 
paid to the ejido farm ers 3 by the gov ern ment. 

Flores Magón was an ac tive mem ber of the Mex i can Lib eral Party.
He mainly spoke “in the name of the Partido Lib eral Mexicano, [and]
con cen trated his at ten tion on the land prob lem as the first step to to tal
work ers’ eman ci pa tion” (Muñoz, 1965:53). This line of think ing re -
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calls Emiliano Zapata’s be liefs. Zapata’s fight, the strug gle of farm ers
for their land, can be de scribed as the most old of all. He was con sid ered 
the leader of the most im por tant rev o lu tion ary force of the South. His
motto was “Land and Lib erty;” such a phrase ap par ently was Flores
Magón’s in spi ra tion. Flores Magón’s fol low ers al ways found a space
for them selves in Zapata’s mil i tary.

Finally, Ricardo Flores Magón third in tel lec tual stage is known as
El anarquismo. Dur ing this pe riod, Flores Magón de clared Mex ico’s
ne ces sity for rad i cal po lit i cal change. 

He de scribed the [Mex i can up per class] world as a sys tem cre ated by cap i tal ism,
ex hib ited its lim i ta tions and grave mis takes, [and] de clared the nec es sary
pro ce dures for its de struc tion and the es tab lish ment of a su pe rior so ci ety, a
so ci ety of free men and with out pri vate prop erty, with out the state and with out
re li gion (Muñoz, 1965:2).

Flores Magón thought that Mex ico’s eco nomic sys tem was cap i -
talis tic. He be lieved that cap i tal ism should be re placed by a new kind of 
so ci ety that would of fer to men com plete free dom, a so ci ety with out
pri vate prop erty, gov ern ment, or re li gion. Ac cord ing to an ar chist phi -
los o phy, these so cial in sti tu tions lim ited men’s free dom. The an ar chist
ideal was that men could live in a su pe rior so ci ety. This su pe rior stage
of so ci ety was de scribed as to tal free dom. Flores Magón had come to
be lieve that “if hu man kind were to some time en joy truth, fra ter nity,
lib erty, and so cial jus tice, it would be through an ar chy” (Zertuche,
1955:63). He did not want to bring down the Díaz gov ern ment that he
saw as tyr an nous, in or der re place it with an other tyr anny. He rather
wanted to col lapse the whole sys tem. Flores Magón’s rad i cal think ing
was a strong ideo log i cal dif fer ence with Madero that placed them at a
dis tance from each other. 

From Flores Magón’s per spec tive, Madero was only an ag i ta tor, not 
a rev o lu tion ary, be cause he did not pro pose so cially rad i cal change.
Madero wanted to con tinue with the same po lit i cal sys tem, but to make
changes that would en cour age cap i tal ism. In con trast, Flores Magón’s
pro pos als emerged from an en tirely new worldview. As Jeronimo
Muñoz Rosas ex plained, 
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… the rev o lu tion would nec es sar ily be ini ti ated in one of two ways. [Ei ther] the
rev o lu tion could be con ceived as an ex clu sive po lit i cal move ment that would
guar an tee for the rich class the joy of priv i lege, keep ing the poor in the same
con di tions that they had al ways suf fered. Or it could con tinue as a pow er ful
move ment that would trans form into a true eco nomic rev o lu tion (Zertuche,
1955:60). 

With this in mind, the way that rev o lu tion ary ide ol ogy first
emerged, as a po lit i cal move ment to guar an tee rich peo ple their so cial
po si tion, re flected Madero’s point of view. The sec ond way, a move -
ment pro pos ing pow er ful rad i cal trans for ma tion, re flected Flores
Magón’s pro posal for change. 

Con flicts in creas ingly be gan to emerge be tween Madero and Flores
Magón. This was not al ways the case. In 1904, Madero had made con -
tact with Lib eral Party mem bers and Flores Magón’s fol low ers. He ad -
mired and was in fa vor of the lib eral’s causes, and do nated money
sev eral times to bail out Flores Magón’s news pa per, Regeneración.
But in 1906, Madero started keep ing his dis tance. The dis agree ment
over ide ol ogy had be gun. As Fernando Zertuche Muñoz points out,
Madero was “dis turbed and alarmed by [Flores Magón’s] con fron ta -
tion with Porfirio Díaz and fun da men tally for his prop o si tion of
destroy ing the sys tem” (Zertuche, 1955:50). In short, Fran cisco
Madero be came wor ried about Flores Magón rad i cal ism. The idea of
get ting rid of the whole po lit i cal eco nomic and so cial sys tem was dif fi -
cult for him to con ceive and alarmed him. Up to this point, Madero had
been open to po lit i cal change, as long as it af fected the sys tem and eco -
nomic ac tiv i ties as lit tle as pos si ble.

In ad di tion to the ideo log i cal con flict, the fact that Madero was from 
a wealthy back ground be came a heated is sue. In Flores Magón’s eyes,
the bour geoi sie class was the eter nal en emy of the work ing class. This
con trib uted to their ideo log i cal sep a ra tion. Madero started his po lit i cal
cam paign and raised sup port from his cam paign across the coun try.
And on november 20, 1910, Madero ini ti ated the rev o lu tion ary move -
ment. At this point, Flores Magón or dered his fol low ers to not join
Madero’s mil i tary forces. Over time, he had come to con sider “lib er als
to be the true in sti ga tors of Gen eral Díaz’s fall” (González, 1960:438).
The an ar chist, at this time, was liv ing out side Mex ico. In the United
States, he felt he would have the po lit i cal free dom to keep pub lish ing
his news pa per. But Flores Magón did not find the po lit i cal free dom in
the United States that he was ex pect ing. His as so ci a tion and ac tiv ism
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with sev eral in ter na tional an ar chist groups caused him prob lems as
well. Af ter sev eral pub li ca tions, he was phys i cally at tacked and jailed.
He re mained in prison the rest of this life be cause he did not wanted to
ask the United States gov ern ment for a par don, the Amer i can gov ern -
ment’s con di tion for his free dom. 

Madero and Flores Magón’s ideas later were crys tal lized and in -
cluded in the 1917 Con sti tu tion, Mex ico’s most im por tant
post-revolutionary po lit i cal doc u ment. This Con sti tu tion cur rently
stills guides Mex i can law. Senda de Glo ria high lights the 1917 Con sti -
tu tion as a doc u ment that tells the Mex i can peo ple who they are as na -
tion and as cit i zens. It is a de scrip tion of Mex i can self-identity and
ide ol ogy. 

Dis cus sion

Dis cus sion in this sec tion will be struc tured in ac cor dance with the
con tent of the film Enamorada and the telenovela Senda de Glo ria.
Rel e vant cat e go ries have been cre ated for the ex plo ra tion of this con -
tent. These cat e go ries are pri mary pur pose of the me dia text; Mex i can
folk lore; theme or nar ra tive’s main topic of the me dia text; mo ti va tion
and ide ol ogy be hind the rev o lu tion; heroes and vil lains; and re li gion
issues. 
• The pri mary pur pose of the film and tele vi sion in dus tries is en ter -

tain ment. En ter tain ment, ac cord ing to Barnouw and Kirkland, can
be de fined as “any nar ra tive, per for mance or other ex pe ri ence that
can be sold to and en joyed by large and het er o ge neous groups of
peo ple” (Barnouw and Kirkland, 1992:50). Cul tural com mod i ties
pro duced for the pur pose of en ter tain ment are those geared to ward a
broad gen eral au di ence. The movie Enamorada was pro duced
during the Mex i can Cin ema pe riod known as La Época de Oro or
Golden Era (1936-1958). Its main pur pose was com mer cial. This
mo tion pic ture was pro duce on 1946, twelve years be fore the end of
the Mex i can cin ema Golden Era pe riod. This is a film about a rev o -
lu tion ary Gen eral named José Juan Reyes (Pedro Armendariz) who
falls in love with a wealthy woman named Beatríz (María Fe lix). She 
is mem ber of a fam ily that sup ports the Porfiriato, pre cisely the reg i -
men that the Gen eral was fight ing against. On the con trary, the
telenovela Senda de Glo ria was cre ated to ful fill two main pur poses.
On one hand, it was pro duced to ed u cate its au di ence about Mex i can
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his tory. On the other hand, the melo drama was de vel oped with a
more am bi tious ob jec tive. This is the com bi na tion of the com mer -
cial telenovela for mat with ed u ca tional con tent. 

• Folk lore means “the tra di tional cul tural forms [ex pressed for a par -
tic u lar so ci ety] and the dis ci pline de voted to their study” (Bauman,
1992:29). Ac cord ing with Rich ard Bauman pro spec tive, folk lore is
the tra di tional cul tural rep re sen ta tion of a cer tain so ci ety such as co -
sine, mu sic, dance, life style, cloth ing, so cial struc ture and so on that
makes this par tic u lar na tion dif fer ent and unique from oth ers.
Folklore is also area of study and a re search field. The Mex i can
folk lore can be seen as play ing a large part in both ver sions of rev o -
lu tion ary his tory. Enamorada pres ents the most well known im age
of Mex ico world wide. The story takes place in a vil lage named
Cholula and pres ents a semi feu dal con text. The hacendados
(land-owners) are pre sented dressed mostly in Eu ro pean cloth ing
and the campesinos (famers) in white cot ton cloth ing. The only
group that wears the charro style of cloth ing are the rev o lu tion ar ies.
All women are por trayed as wear ing the rebozo (shawl) of the era.
The church is pre sented as the cen ter for many re unions and the
priest as the per son who will pro tect the rich from the rev o lu -
tionaries. Three well-defined types of mu sic are prom i nent. These
are the rev o lu tion ary corrido bal lads, trios, and the rev o lu tion ary
mil i tary war band. 
In con trast, the story line of Senda de Glo ria is set mainly in Mex ico
City. They ma jor ity of the char ac ters wear mil i tary uni forms or
suits; Emiliano Zapata and Pancho Villa are the only char ac ters who 
wear Charro cloth ing. Up per-class women rarely wear rebozos;
instead the hat is the man da tory ac ces sory. Pa ri sian fash ion is pre -
sented as the trend in cloth ing, dec o ra tion, and so on, un til
Vasconcelos be gins his cam paign to re con struct Mex ico’s im age
with an em pha sis on “the real Mex i can roots,” the in dig e nous peo -
ple. The telenovela’s mu si cal sound track is an or ches tral score,
usually with Eu ro pean songs and rhythms and the Charleston mu sic
that was in fash ion at this point in time; tra di tional vil lage bands, a
dis tinct kind from that pre sented in Enamorada. 
Enamorada and Senda de Glo ria both pres ent the Mex i can life style
and so cial roles sim i larly. Women and men are sup posed to stay
apart from each other at so cial gath er ings, ex cept at wed dings.
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Break fast, lunch and din ner are im por tant fam ily gath er ings. They
both pres ent a pa tri ar chal so ci ety. The fa ther rules the fam ily and
leads so ci ety. The wife and chil dren are his fol low ers. Both sto ries
pres ent men in charge of the econ omy and pol i tics and women in
charge of the house hold, the food and chil dren. 

• With re spect to theme or nar ra tive’s main topic of the me dia text,
the mo tion pic ture Enamorada is a love story, as well as a story of so -
cial class strug gle. The love story is be tween Beatríz Peñafiel and
Gen eral José Juan Reyes. Beatríz, who Fa ther Si erra clas si fied as
“dif fer ent” from the rest of Cholula’s women, is a mem ber of a
wealthy fam ily. She has a ter ri ble tem per, likes to be rich and is en -
gaged to Mr. Rob ert son. Beatríz is not afraid in front of men. On the
con trary, she likes to chal lenge them and come out the win ner. José
Juan Reyes is from a lower so cial class. He is the leader of the rev o -
lu tion ary group. Reyes has strong con vic tions about his re spon si -
bili ties and com mit ment to his cause. He has come to Cholula
search ing for money, food and some rest. Reyes and Fa ther Si erra
had met back at the sem i nary; Reyes ap par ently dropped out while
Si erra con tin ued un til he be came a priest. Gen eral Reyes has never
been in love be fore meet ing Beatríz. He is crazy about her but she
does not like him, for sev eral rea sons. First, be cause he has put her
fa ther un der de ten tion. And sec ond, Beatríz con sid ers him lower
than her; she wants to marry “up” by mar ry ing Mr. Rob in son,
instead of mar ry ing “down” to the gen eral. In the story there is no
way for Reyes to rise so cially and bring him self up to the level of
Beatríz’s fam ily. This is im pos si ble for the gen eral be cause he is
fight ing against the up per class to strip its mem bers of its hold on the
po lit i cal power. Reyes be lieves that the so cial elite con sists of “un -
pa tri otic” Mex i cans be cause of their flight from the coun try when
the rev o lu tion be gins. Based on this be lief, the first ques tion that
Reyes asks of the wealthy Carlos Peñafiel are his rea sons for not
aban don ing the coun try. Thus, Enamorada is pre sent ing the story of
a love that was pro hib ited or im pos si ble. In terms of ide ol ogy and so -
cial con scious ness, Beatríz and José Juan are op po sites. Beatríz be -
comes aware of rev o lu tion ary ideas, how ever, when she vis its
Fa ther Si erra and he ex plains the mean ing, ac cord ing to José Juan, of 
the fa mous 1698 paint ing by Nicolas Rodríguez Juárez, “La
Adoración de los Reyes.” In this paint ing the three wealthy kings that 
for Reyes rep re sents the Porfiriato up per class were kneel ing down
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in front of lit tle baby who is rep re sent ing —ac cord ing to Reyes—the 
low class. Only af ter Beatríz un der stands the mean ing of the rev o lu -
tion as the fight to make all the peo ple equal, does she de cide to
marry down. The so cial class strug gle for Beatríz has to do with how
she will marry —up or down-and to whom— Mr. Rob ert son or
General Reyes. 
In the case of Senda de Glo ria, the telenovela is also a love story as

well as a story of so cial strug gle. A new el e ment ap pears, the cri te ria of
ho mog e ni za tion of the story of the Mex i can Rev o lu tion for view ers.
The method in this case is the mix ing of the com mer cial for mat of the
telenovela with an ed u ca tional for mat. As was pre vi ously men tioned,
the telenovela has two main goals. These are to pres ent Mex i can his -
tory from 1917 to 1938, cre at ing a na tional stan dard iza tion of facts. By
the time the telenovela was pro duced in 1987, it has been 77 years since 
the rev o lu tion be gan in 1910. Few peo ple were liv ing who had ex pe -
rienced this his tory first hand. This priv i leged po si tion gives Senda de
Glo ria a free dom of in ter pre ta tion as well as of rep re sen ta tion of that
his tor i cal in for ma tion. In con trast, Enamorada was pro duced in 1946,
when many peo ple who par tic i pated in the ar ma ment move ment were
still alive. 

The love story in Senda de Glo ria is be tween Andrea Alvarez
(Julieta Rosen), a mem ber of a wealthy rev o lu tion ary fam ily, and
Manuel Fortuna (Edu ar do Yañez), who is from the lower class. Be -
cause of their so cial dif fer ences, they can not marry; Andrea be lieves
that her mother will never ap prove of the re la tion ship. The so cial
struggle of the telenovela is rep re sented by Manuel’s so cial class
struggles and even tual so cial mo bil ity. In other words, Andrea rep re -
sents the main stream of so ci ety while Manuel is the mar gin; the
telenovela is pre sent ing Manuel’s jour ney of ac cul tur a tion from the
mar gins into the cen ter of so ci ety. The el e ment that en ables this so cial
mo bil ity is ed u ca tion, brought about mainly by Manuel’s will to read.
Af ter he makes this trans for ma tion he is awarded with Andrea’s love
and her par ents ap proval of it. The ed u ca tional el e ment to view ers from 
this telenovela is a char ac ter whose I de nom i nate “the teacher.” This is
the char ac ter of Gen eral Edu ar do Alvarez (Ignacio López Tarso),
Andrea’s fa ther. He rep re sents the ideo log i cal frame work that this
telenovela is work ing from. Alvarez is the “good guy” of the
telenovela. He is also the telenovela’s nar ra tor; through his eyes,
viewers un der stand rev o lu tionary his tory. The gen eral has more screen 
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time, in fact, than the ro man tic cou ple. In the be gin ning it is hard to dis -
cern the male pro tag o nist of the story. In short, Senda de Glo ria has in
its dra matic nar ra tive two dif ferent kinds of heroes, the myth i cal hero,
who get the girl as his tro phy, and the po lit i cal hero, who get his
ideology across to the au di ence. 
• The mo ti va tion and ide ol ogy be hind the rev o lu tion is mark edly

dis tinct for each me dia text. In Enamorada, the mo ti va tion be hind
the rev o lu tion only serves as a so cial con text for the dra matic nar ra -
tive. The rev o lu tion ary move ment pro vides the at mo sphere of the
film; the love story is the “real” sub ject of the movie. The film also
high lights as im por tant rev o lu tion ary leader José Juan Reyes.
Enamorada is por tray ing how hard it was to be a leader dur ing this
pe riod and that only peo ple with a real com mit ment to the rev o lu tion
were suc cess ful lead ers. Gen eral Reyes is pre sented in a way that en -
cour ages view ers to draw cor re la tions with ac tual rev o lu tion ary
lead ers Pancho Villa and Emiliano Zapata. He wears bul let belts
cross ing his chest as Villa and Zapata were known to do. Beatríz also 
calls Reyes a cat tle thief sev eral times; be fore join ing the rev o lu -
tionary forces, Pancho Villa was known to be a cat tle thief. Villa
even changed his name from Doroteo Arambula to Pancho Villa be -
cause of mil i tary po lice per se cu tion. Reyes has char ac ter is tics of a
poor man and makes clear that he is fight ing for the equal ity of peo -
ple of all so cial classes, which un der scores that the film is bas ing the
mo ti va tion for the rev o lu tion on the ideo log i cal be liefs of Ricardo
Flores Magón and his Mex i can Lib eral Party. Emiliano Zapata in
fact was the only rev o lu tion ary leader who gave pro tec tion as well as 
eco nomic sup port to Flores Magón’s group. Zapata’s rev o lu tion ary
prin ci ples are con sid ered world wide to be the true ide als of so cial
rev o lu tion. In fact, as I men tioned in the lit er a ture re view sec tion,
Zapata’s move ment motto, “Land and Lib erty,” are words from
Flores Magón’s writ ings. In sum mary, the film Enamorada is por -
tray ing the ide ol ogy of Ricardo Flores Magón.
In con trast, the telenovela Senda de Glo ria is re in forc ing Fran cisco

I. Madero’s ide ol ogy. Gen eral Edu ar do Alvarez is Madero’s fol lower.
He re peats sev eral times dur ing the se ries that Madero has ex pressed to
the rev o lu tion ar ies the right way to go, de moc racy. The other hero of
the telenovela, Manuel Fortuna, en ters the so cial main stream when he
co mes to un der stand Mex i can his tory and com pre hend Madero’s
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ideals. His po lit i cal ex per tise is guided by de moc racy and thus Manuel
Fortuna is Madero’s ideal fol lower. Sev eral times dur ing the
telenovela, he re peats that if the sys tem has prob lems, these are the
errors of in di vid u als, not ideo log i cal er rors. Fortuna ar gues that the
peo ple who make those er rors are peo ple who don’t fully un der stand
Madero’s ideas.
• Who are the heroes? And who are the vil lains? of these two ver sions 

of rev o lu tion ary his tory. In the movie Enamorada, the heroes are
Gen eral José Juan Reyes and his group of rev o lu tion ar ies. The
villains are the wealthy, be cause they rep re sent the Porfiriato re -
gime, mean ing the ex ploi ta tion and hun ger of the poor peo ple and
the Cath o lic clergy who have for got ten that their mis sion is the same
as that of the Six teenth Cen tury mis sion ar ies. In the telenovela
Senda de Glo ria, the heroes are Gen eral Edu ar do Alvarez, his
daugh ter Julieta Alvarez and Manuel Fortuna. They be lieve and
support de moc racy and do not let the clergy ma nip u late their minds.
The vil lains are on one hand, an ar chy, and on the other, the Cath o lic
clergy, be cause both doc trines ma nip u late the mind to aban don faith
in the sys tem, con vert ing fol low ers into prob lem peo ple.

• Finally, the film and tele vi sion ver sions take dis tinct ap proaches to
re li gious is sues. Re li gion played an im por tant role in rev o lu tion ary
his tory and ide ol ogy. Madero was not quite clear about the sub ject
but Flores Magón con sid ered re li gion dan ger ous. To Flores Magón,
an an ar chist, re li gion took the free dom to think away from cit i zens.
Enamorada was pro duced 20 years af ter the Cristeros Re bel lion.
This con flict be tween the state and some Cath o lics be gan in 1926. In
the film, the Cath o lic clergy are crit i cized for not help ing the rev o lu -
tion ary cause. In fact, Reyes makes a com par i son be tween his duty
and Fa ther Si erra’s. He con cludes that they are the same, only
carried out through dif fer ent meth ods. The gen eral makes Fa ther
Sierra re mem ber the goals of the Six teenth Cen tury mis sion ar ies; he
re al izes that the Church has walked away from those holy com mit -
ments and that it is time to re turn to them. The fact that Reyes
attended the sem i nary be fore join ing the rev o lu tion ary forces means
that the rev o lu tion ary can not main tain both re li gious in ter ests and an 
in ter est in rev o lu tion, that one has to tran scend the other. This is the
rea son why Reyes tells Fa ther Si erra that the clergy has made good
gen er als. Reyes does not men tion any names but he is clearly re -
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ferring to Miguel Hi dalgo y Costilla, José María Morelos, and many
oth ers who fought as lead ers for Mex ico’s in de pend ence and were
priests as well. In short, the film’s mes sage re gard ing re li gion is that
the Church must re visit the com mit ments of the Six teenth Cen tury
mis sion ar ies, and “stop mak ing prob lem peo ple” and fight ing the
po lit i cal sys tem.
In the case of Senda de Glo ria, re li gious life is pre sented as a world

di vided by re li gious priv i leges and ranks. On one hand, there are “good
priests,” who are usu ally poor, in charge of a Church, and care about the 
spir i tual life of their com mu nity. On the other hand, there are “bad
priests,” those of a higher rank and who never sac ri fice of them selves
for their re li gious com mu nity. Their only com mit ment is to the
wealthy, to in di vid u als with power, or in the case of Senda de Glo ria, to 
them selves. For ex am ple, the Cath o lic clergy was against Ar ti cle num -
ber 3 of the 1917 con sti tu tion, which spec i fied that ed u ca tion in
Mexico was un der the charge of the state and not the church, as it had
been in the past. The clergy also was against the teach ing of sex ual ed u -
ca tion in the schools, they clas si fied it as “porquerías” (trash) and pro -
hibit many par ents send ing their chil dren to school. In fact, ac cord ing
to the melo drama, it’s con sid ered “anti-patriotic” to be a close fol lower 
of re li gion or to de velop a fa nat i cal at ti tude. The po lit i cal sys tem is
afraid that the clergy can in flu ence their mem bers’ minds. 

Con clu sion

Sev eral con clu sions can be made in re sponse to the re search ques tion
of this study, what pic ture of Mex i can rev o lu tion ary ide ol ogy is por -
trayed in these me dia texts? It be comes clear from the dis cus sion of the
cat e go ries of anal y sis that the film Enamorada, in its por trayal of the
rev o lu tion, is re-telling this his tory from an ideo log i cal ap proach in
accor dance with Ricardo Flores Magón’s phi los o phy and the Mex i can
Lib eral Party’s ide als. This can be seen in its main char ac ter, Gen eral
José Juan Reyes, who is poor and fight ing for the so cial equal ity of all
men. These also were the goals of Flores Magón and more pre cisely
pro vided Emiliano Zapata’s mo ti va tion with re spect to the re bel lion. In 
con trast, the telenovela Senda de Glo ria por trays the rev o lu tion in
accor dance with Fran cisco I. Madero’s and his Anti-Re-election
Party’s ide als. Its main char ac ter, Gen eral Alvarez, is pre sented as
wealthy and ed u cated, a cit i zen who loves his coun try, and not a fa natic 
fol lower of re li gion; as a mat ter of fact, he al most never goes to church.

María de los Án geles Flores Gutiérrez
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This per sonal sit u a tion makes Alvarez a char ac ter whose rev o lu tion ary 
ide ology is in spired by Madero’s life.
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