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Material culture in action: conserving
garments deliberately concealed 
within buildings1

Dinah Eastop2

RESUMO: O estudo da cultura material abrange as propriedades materiais e simbólicas dos
objetos. Abordagens do ponto de vista da cultura material podem auxiliar na conservação
de têxteis, por encorajar considerações acerca de mudanças de suas propriedades, tanto
materiais quanto simbólicas, no decorrer do tempo. Ao analisar os desafios à conservação
apresentados por tecidos deliberadamente escondidos em construções, a conservação de
têxteis fornece um exemplo do modo de ação da cultura material. A significação atribuída a
esses têxteis varia: alguns são valorizados como exemplos raros de vestimentas; outros, por
sua função de proteção; e outros, ainda, são vistos como lixo. As estratégias de conservação
são indicadas pela significação atribuída a esses têxteis.
PALAVRAS-CHAVE: Cultura Material. Conservação de têxteis. Coleções. Exposição.

ABSTRACT: The study of material culture encompasses the material and the symbolic properties
of things. Approaches based on an understanding of material culture can help with the
conservation of textiles because they encourage considerations regarding changes in their
properties, both material and symbolic, over time. Examples of textile conservation illustrate
material culture in action to the extent that they analyze the challenges posed by garments
deliberately concealed within buildings to conservation. The significance attributed to such
textiles varies: some are valued as rare samples of clothing; others are appreciated for their
protective function; while others are viewed as rubbish. The conservation strategies are indicated
by the significance attributed to these textiles.
KEYWORDS: Material Culture. Textile Conservation. Collections. Exhibition.
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Introduction

This paper argues that an understanding of ‘material culture’ can help to
clarify the practical and ethical dilemmas of curating and conserving textiles. Material
culture is concerned with why things matter, by seeking to understand the relationships
between persons and things in the past and in the present, in urban and industrialized
or in small-scale societies across the globe (TILLEY et al., 2006). The English word
‘matter’ encompasses two important connotations (EASTOP, 2006i). First, the word
‘matter’ (as a noun) refers to forms of materiality, as in the three states of matter (solid,
liquid and gas). Second, the word ‘matter’ used as a verb ‘to matter’ refers to
importance or significance. Material culture studies are concerned with integrating
both the material and the symbolic aspects of things.

In material culture studies, the focus on the social role of things (e.g.
APPADURAI, 1986; EASTOP, 2006a, 2006d) leads to analysis of the materials,
technology and circumstances of an object’s making (production), its use (usually
referred to as ‘consumption’ in material culture studies) and its disposal. Measures
taken to ensure the preservation of an object may be viewed as a stage of
production (in the sense of re/presenting an object in a different way, see
HANSEN, 2000), consumption (using the object is a new way) or as a form of
disposal (if the analyst views museums as places of disposal rather than of
production or consumption).

Why things matter and how they come to be attributed significance
demands an understanding of how and why significance is attributed by persons
to things. Gaining an understanding of this process comes from observation
complemented by what people say and write. In order to understand why things
matter to people, it is necessary for the significance (often the object’s symbolic
properties) to be expressed in some form of language, usually written or spoken.
This explains the importance attributed to language in this author’s analysis of
material culture, which can be understood as the interplay between objects (things),
subject (persons) and language (usually understood as metaphor) (EASTOP, 1998,
2006c, 2006f) (Figure 1). This paper presents an example from textile conservation
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Figure 1 – Diagram representing the author’s view of ‘material culture’ as the interplay between
persons, things and language. 

Person
(subject)

Thing Language
(object) (metaphor)



to illustrate material culture in action, via an analysis of the preservation challenges
of a special group of textiles: garments that have been deliberately concealed
within buildings.

The Deliberately Concealed Garments Project (DCGP)

There is a long-established but seldom reported practice in the UK (and
elsewhere) of deliberately concealing garments (and other things) within the
structure of buildings. Such concealments (which are known as caches from the
French word ‘to hide’) may consist of a single item (e.g. a bottle or shoe) or may
consist of several items hidden together. For example, a cache found in a hop-
filled wall cavity in a timber-framed house in Abingdon, Oxfordshire, UK, consists
of a tie-on pocket dated circa 1740, a child’s cap dated 1740-1770, fragments
of business documents, as well as trade tokens and coins ranging in date from
1573-1577 and 1797 (Figures 2, 3 and 4). Assemblages of objects of different
dates are not uncommon, and this makes it hard to say when the caches were
deposited, or whether a particular cache was deposited at one time or was
added to over time (EASTON, 1995).

Common sites for concealment include points of entrance (by doorways,
window openings, and by chimneys) and in voids (e.g. under floorboards and
in blocked-up bread ovens). The practice is also recorded in North Europe, North
America, and in Australia (EASTOP; DEW, 2006). The reason (or reasons) for
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Figure 2 – Display of the two Abingdon Ca-
ches in the Hidden House History exhibition.
Abingdon Cache 1 consisted of a fragmen-
tary seventeenth century doublet, which was
displayed alongside a modern replica dou-
blet. Abingdon Cache 2 consists of an eigh-
teenth century tie-on pocket (centre, front), a
child’s cap (centre, back), various coins and
trade tokens ranging in date form 1573-1577
to 1797 (left), and fragments of business do-
cuments (right) (TCC 2304.1, 2, 3).
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Figure 3 – The pocket and cap from Abingdon Cache 2, before
treatment.

Figure 4 – The pocket from Abingdon Cache 2, after treatment, and prepared for 
storage.



concealment is (are) not certain, but some scholars (e.g. MERRIFIELD, 1987) and
finders attribute a protective function to the concealment.

In 1998 the author initiated a project, known as the Deliberately
Concealed Garments Project3, to locate, document and research garments and
associated objects found concealed within buildings (EASTOP, 2001; EASTOP;
DEW; 2003, 2006). The DCGP built on pioneering work undertaken at
Northampton Museums and Gardens, where June Swann started an index of
boots and shoes found concealed within buildings (SWANN, 1969, 1996).
Caches have preserved significant items of historic dress, including 17th century
items of everyday dress, such as the linen doublet found in Reigate, Surrey, UK
(Figures 5 and 6) and a pair of early seventeenth century stays (corset) found in
Sittingbourne, Kent, UK (Figure 7).

The aim of the DCGP is to prevent the loss of objects and information
about them and about the practice of concealment. The two main objectives are
therefore to (i) collect data about the objects and the practice of concealment;
and, (ii) to increase the number of finds reported and to reduce the risk of loss or
damage to finds by raising public awareness of concealment practices and the
significance of the hidden objects.

3.The DCGP is hosted by
The Textile Conservation
Centre (TCC), Winchester
School of Art, University of
Southampton, UK.

191Annals of Museu Paulista. v. 15. n.1. Jan. - July 2007.

Figure 5 – The remains of a seventeenth century doublet, found in the Reigate Cache, in its storage-cum-display case
and displayed alongside a modern replica (TCC 1851).



Cache finds as a preservation challenge

The garments found within buildings are a preservation challenge due
to the circumstances both of their concealment and their discovery. Caches are
rarely uncovered in planned architectural or archaeological excavation, but are
usually discovered during building work (repairs and maintenance) and sometimes
during demolition work (Figures 7, 8 and 9). What is preserved (and how it is
preserved) depends on what the cache finders, curators and conservators think is
significant.

Finds may be viewed as rubbish (trash) and thrown away or destroyed.
For example, a shoe and a ‘corset type thing’, found in building in Saltville,
Virginia, USA, were burned by the house owner, ‘thinking there was no significance
to them’4. In the case of a cache found in Cuckfield, Sussex, UK some items were
lost between their discovery and taking them to the local museum. The boned

4. Cf. C. Schwartz personal
communication (letter) to
Charlotte Dew dated 26.6.05
(DCGP,Textile Conservation
Centre, University of
Southampton,UK).
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Figure 6 – Conservator Susan Stanton completing the documen-
tation of the Reigate doublet; she made the replica doublet seen
in the background (TCC 1851).
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Figure 7 – Conservator Kathryn Gill with the early seventeenth century stays (corset) found
in the Sittingbourne Cache.

Figure 8 – Demolition of a fireplace and chimney; many items from the Sittingbourne
Cache were found alongside the stepped, brick chimney flue. Photo credit: Alan Abbey
and Phil Talbot.



corset found with bottles, toys bricks, shoes and other garments, was considered
too damaged to be of any interest and was thrown away. The Saltville and
Cuckfield Caches demonstrate the vulnerability of caches to destruction (the
burning of the corset-like thing) and to partial retention (keeping the shoes and
toy bricks while throwing away the corset).

Partial documentation and retention of finds is characteristic, while the
documentation and preservation of an entire cache remains unusual. Exceptions
in the UK include the Nether Wallop Cache and the Brixham Cache, where the
cache sites have been photographed, and the oral testimony of finders have been
recorded, as well as details of the finds. In the case of the Brixham Cache, a
local builder uncovered two caches while renovating a house in Devon, UK. They
were found within the straw insulation placed behind the seventeenth century
panelling of the house’s cross passage. One cache, consisting of the fragmentary
remains of a pair of seventeenth century breeches and a linen apron was found,
tied together with straw, above the front door of the house. The other, found above
the door leading from the cross passage into the main room, was a group of
smaller items including an iron key, a barbed fish hook tied to string and an animal
bone.

Selective retention and collection of finds appears to be more common.
A builder who uncovers a mixed cache, and who collects old bottles, may retain
the bottles found in the cache, but dispose of the other items in which he has no
interest. Cache finds may be divided because of the acquisition policies of
museums. For example, many boot and shoe finds have been reported and
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Figure 9 – Phil Talbot and Alan Abbey, members of the local history group which discovered the
Sittingbourne Cache. Phil is holding a bag of small finds.



preserved in the UK because they were reported to the UK’s national boot and
shoe collection in Northampton (SWANN, 1969, 1996).

Some finds are attributed agency as protective agents. Some house-
owners or finders view the found things as bringers of good luck, or the averters
of bad luck, and will insist that the things are re-hidden (BROOKS, 2000). Some
will make a substitution by replacing the removed item with something new: “We
intend to replace the collection [three shoes plus other finds] with a modern one
[shoe] before it [the cache] leaves the house. Just in case!”5.

The ethical and practical challenges of conserving garments which
have been deliberately concealed in buildings provide a vivid means of showing
how these textiles matter, both materially and symbolically. These differences are
revealed in the way they are conserved, when conservation is viewed as a process
of investigation, preservation and presentation (EASTOP, 2006b, 2006e). The
following brief case studies demonstrate a range of treatment approaches and
show that curatorial and conservation decisions have a big influence in how
concealed garments are treated and exhibited (EASTOP, 2000).

Case studies

Each conservation intervention tends to prioritise one aspect for
preservation (e.g. preserving evidence of the concealment itself, or preserving
evidence of an object’s use as a garment and as a concealment, or preserving
evidence of the object as originally produced). The range of conservation
interventions includes mounting for storage and display; minimal intervention and
the making of replicas; and, more interventive treatments.

Detailed documentation and investigation of its materials and
construction, coupled with mounting on a cloth-covered board, was the strategy
adopted for the conservation of a stomacher (a garment worn by women in the
eighteenth century) found in the Nether Wallop Cache, Hampshire, UK. Detailed
analysis showed that the stomacher had started ‘life’ as a corset, which had been
cut down to make a stomacher. The stomacher had many signs of wear and repair
which predated its concealment alongside a chimney flue built into the timber-
framed house. The decision was made to preserve all evidence of the stomacher’s
complex history of production and consumption. It underwent detailed examination
and documentation but no interventive treatment (BARBIERI, 2003). X-radiography
was used to document the internal structure and materials of the garment and
confirmed that it was stiffened with strips of ‘whalebone’ (baleen) (BARBIERI,
2007). With the owner’s consent, a sample of baleen was removed for DNA
analysis, which showed that the baleen was from a North Atlantic right whale
(Eubalaena glacialis), and from a previously unrecorded mitochondrial lineage
of this species (EASTOP; McEWING, 2005) (Figures 10 and 11).

In the case of early seventeenth century linen doublet found in the
Reigate Cache, the decision was made to preserve all evidence of use up to the

5.Personal communication,
Frome, Somerset, UK, 1983,
recorded in the Concealed
Shoe Index (Northampton
Museums and Gardens,UK).
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Figure 10 – The stomacher found in the Nether Wallop Cache, with an X-
radiograph showing the strips of baleen (‘whalebone’).

Figure 11 – Charlotte Dew and Dinah Eastop examining the Nether
Wallop stomacher and its X-radiographs.



point of discovery. In this case the evidence of the concealment context (e.g. its
severe creasing) as well as the context of pre-concealment wear (e.g. signs of
wear at the collar and underarms) was considered significant, and the cleaning
of the Reigate doublet was restricted to the removal of post-discovery contaminants
(STANTON, 1995; EASTOP, 2000, 2006g). No attempt was made to remove
creasing or pre-discovery soiling. A replica doublet was made for display alongside
the original to show how the fragmentary garment may have looked when new
(Figures 5 and 6).

The conservation treatment selected for the tie-on pocket and the baby’s
cap found in a hop-filled wall cavity in Abingdon Cache 2 (noted above) prioritised
the preservation of the artefacts’ production and original appearance over evidence
of their subsequent use as a concealment. Research showed the printed cloth
pocket was a very rare example of a once very common type of cheap, tie-on
pocket popular in the UK in the eighteenth century (Figure 2). It was therefore
decided to implement a wet-cleaning treatment which would reduce the creases
which distorted the shape of the pocket and put stress on the cloth. Wet-cleaning
improved the appearance of the pocket by reducing creasing and soiling, making
it much easier to see the original shape and form of the pocket. The crease
reduction also made it easier to apply an effective stitched support to the weak,
torn material. Thus the conservation treatment enabled the pocket to be displayed
in such a way that it more closely resembled its ‘as new’ form. (HARRISON; GILL,
2002) Preserving evidence of its production was privileged over retaining evidence
of its later use as part of a cache (Figures 3 and 4).

Extending the boundaries of conservation

The DCGP conservation strategy was not limited to the type of
investigations and interventions noted above, or to preventive conservation
measures (e.g. providing advice via the DCGP website). Raising public awareness
of the practice of concealment and the historical significance of finds is an important
part of the DCGP because ignorance of caches can contribute to their loss and
damage. Various ‘outreach’ measures were taken to provoke public interest in
and understanding of cache finds, including the preparation of articles in both
specialist publications and the popular press (e.g. local newspapers), and
establishing a website, and organising a touring exhibition.

An oral history programme was initiated as part of the DCGP to learn
more about the circumstances of discovery and concealment, and more about
the views of finders, custodians and conservators. Sound recordings relating to
the following UK caches have been made: the Brixham Cache (EASTOP; DEW,
2006); the Nether Wallop Cache; the Reigate Cache, the Sittingbourne Cache
(EASTOP, 2007) (Figure 9). The recordings are held by the Wessex Film and
Sound Archive, Winchester, UK, where they are publicly accessible.
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Caches often remain in the custodianship of the finder or the owner of
the building in which they were found. It can be difficult to obtain a clear picture
of when and where caches have been found because museums may not collect
an entire cache, choosing instead to retain parts considered significant for their
collections. A database of caches was therefore established as part of the DCGP;
it can be accessed via the project website: <www.concealedgarments.org>.

The database brings together information about caches in the UK and
create a ‘virtual collection’ of UK finds. The data base also includes objects that
are no longer accessible, either because they have been destroyed or because
they have been re-concealed. Objects are documented individually and are
grouped by cache. The virtual collection enables the number of particular object
types to be determined, as well as the frequency with which objects are discovered
in particular locations. Finders, owners and museum staff are encouraged to report
finds via the on-line ‘Report a Find’ forms available on the site (Figure 12). The
site has been successful in attracting enquiries and information about caches from
buildings in the UK, Sweden, North America and Australia. The website also
contains an extensive bibliography and advice for finders about what to do when
they discover a cache.
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Figure 12 – The ‘Report a Find’ page of the DCGP website.



Part of the DCGP’s conservation strategy was the development of a
touring exhibition, called Hidden House History. The exhibition displayed finds
and explored the practice of concealment. Visitors were invited to report finds
and to consider the ethical questions raised by these finds, e.g. they were asked
for their views on what should happen to caches after they have been discovered.
Hidden House History exhibited once-concealed objects in a variety of ways.
Three caches were displayed in reconstructions of the locations in which they
were found: under floorboards (Figure 13); alongside a chimney flue; and, within
a lath and plaster wall. The reconstructions were designed so that the finds could
be safely displayed while at the same time evoking the sense of discovering
objects hidden in dark, cramped conditions. 

Finds from four other UK caches were displayed in traditional museum
cases (Figure 2). Fragmentary, soiled and creased garments were displayed to
show that even the most damaged finds can be of considerable historic interest
and are therefore worth preserving. For example, the damaged stomacher from
the Nether Wallop Cache was displayed alongside the results of the DNA analysis
of its baleen stiffening which led to the identification of a previously unknown
lineage of North Atlantic right whale, as outlined above. This demonstrates that
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Figure 13 – A young museum visitor uses a torch to examine
the Cuckfield Cache, which was displayed in the Hidden House
History exhibition in a case which replicated the cache site
(under floorboards).



even a very damaged and apparently worthless garment can be a valuable
source of both historical and natural history information (Figures 10 and 11).

A similar approach was adopted for the preservation and display of
the remains of a very rare early seventeenth century doublet, found in Abingdon
Cache 1. The fragmentary garment was displayed alongside a life-size replica
(Figure 2). Dye analysis revealed the presence of indigotin in the wool outer
fabric, which suggests that the original colour of the wool outer fabric (which is
now brown) was probably blue. The replica was therefore made with blue wool,
which created a dramatic contrast between old and new and encouraged visitors
to think differently about the fragmentary, discoloured doublet. 

Discussion

Materials and objects are modified by human action, and human
action uses objects. Garments deliberately concealed within buildings, and the
conservation challenges they pose, provide a vivid model of material culture in
action because their discovery and subsequent treatment draws attention to the
evolving dialectic over time between their material properties and their social
properties. The former result from the materials they are made from, the way they
are made, the way they have changed over time, e.g. through wear and tear,
repairs and other alterations. Social properties include how they have been used,
e.g. as garments, as concealments within buildings, and as museum exhibits. 

Most garments found in caches bear signs of use. This may be in the
form of creases and abrasions from wear (e.g. the collar of the Reigate doublet
was creased from wear) and alterations (e.g. the Nether Wallop stomacher has
material evidence that is has been re-covered). When a garment is selected for
concealment it enters a new phase of use, connected with a building and probably
with beliefs about the perceived risk to buildings and beliefs about averting such
risks. The discovery of a cache involves yet another set of social relations, e.g.
between the current owner or custodian of the building and the finders of the
cache. In some instances, the search for information and advice about the cache
will widen the social network to include local historians, museum curators and
conservators. The interplay between object and social life evolves over time, and
changes in material properties are the outcome of the cumulative effect of social
action over time.

At each phase there is an interaction between the material properties
of the object and social action (what people do with the object and how they
explain their actions). Each subsequent phase inherits the object from the previous
phase. In the case of the Nether Wallop stomacher, the flax plant for the linen
had to be grown and the whale had to grow. The flax was harvested and the
whale was hunted; the linen yarn and the baleen strips were processed and used
to make a garment (probably a corset); the corset was used as a garment and
altered by being cut down to make a stomacher, which was later repaired and
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given an new cloth covering. The heavily worn garment was then selected for
inclusion in a cache placed in a timber-framed house in Nether Wallop and was
hidden alongside a newly installed chimney flue. Many years later, during the
restoration of the house, the cache was uncovered, and retained by the house-
owners because of its historic interest for them. They sought the advice of curators
and conservators, with the result that baleen from the stomacher underwent DNA
analysis and the stomacher was later exhibited. 

Once on display, the garments enter another social sphere, where their
changing material and symbolic properties may have to be explained and
illustrated. For example, the recent exhibition of the Nether Wallop stomacher
focused on its significance as material proof of a decline in the biodiversity of a
certain type of whale. In the case of the Abingdon doublet, it was exhibited as a
rare example of everyday boy’s wear of seventeenth century, northern Europe. 

When a garment found in a cache is brought for conservation treatment,
the condition of its materials and structure will be evaluated, and considered in
the light of its current role as an exhibit or study item. The conservators and curators
have to decide which aspects of its material-cum-symbolic properties should be
preserved and how this should be achieved. For example, the decision to restrict
the conservation of the Nether Wallop stomacher to detailed documentation and
material analysis, or the decision to retain creases (as in the Reigate doublet) or
remove them (as in the Abingdon tie-on pocket). Conservation decisions are part
of social action, and will have effects on the material as well as future social roles
of the objects. 

Each decision has the effect of privileging preservation of evidence of
one aspect over another (EASTOP, 1998, 2001); this is not unique to garments
discovered hidden within buildings. Orlofsky and Trupin (1994) have demonstrated
the role of connoiseurship on the conservation of textiles. Understanding the needs
of different users has resulted in recent changes in conservation practice (CLAVIR,
1994, 2006). Some of the most impressive examples of community involvement
in conservation have been reported from South America, notably at the Museum
Forum held at the international meeting of the Conservation Committee of ICOM
in Rio de Janeiro in 2002 (EASTOP, 2003). Another interesting example is
collaborative project to conserve Peruvian khipu (PETERS, 2006). 

Conclusion

The DCGP demonstrates the complex relationship between people,
things and language, and the influential role of textile conservation in preserving
and presenting certain views of objects. This paper argues that an understanding
of ‘material culture’ can help to identify and clarify the practical and ethical
dilemmas of curating and conserving textiles. Cache finds provide excellent
models of ‘material culture’ in action because they highlight how the categorization
of finds affects whether they are preserved and collected. It also shows how
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significance assessment affects what is preserved and how it is preserved. The
benefits of cross-sector working, e.g. public consultation, public engagement,
working with builders are also made clear. The DCGP has benefited greatly from
cross-sector working, e.g. inter-University research collaboration, and co-working
with local archives and museums.

The DCGP has shown that a ‘material culture’ approach has three main
benefits. First, it facilitates integrated thinking about the physical properties of
objects and their social use. Second, it makes clear that ‘true nature’ of objects
varies and it culturally determined, as shown by the variety of responses to the
discovery of garments concealed within buildings. Third, a material culture
approach has facilitated discussion of options for the investigation, preservation
and presentation of once-concealed garments. 
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SUMÁRIO DAS PUBLICAÇÕES ANTERIORES 

V.1 (1993) – Apresentação de Ulpiano T. Bezerra de Meneses. DEBATES Imagem, História e
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de Castro Faria; Arquitetura eclética no Brasil: o cenário da modernização, Annateresa Fabris.
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pinturas do Museu Paulista, Solange Ferraz de Lima e Vânia Carneiro de Carvalho; Sintomas do

modo de vida burguês no Vale do Paraíba, séc. XIX: Fazenda São Fernando, Vassouras, RJ

(Exploração arqueológica e museológica), Tania Andrade Lima, Maria Cristina Bruno, Marta P.R.

da Fonseca; A problemática da identidade cultural nos museus: de objetivo (de ação) a objeto

(de conhecimento), Ulpiano T. Bezerra de Meneses. BIBLIOGRAFIA Arqueologia histórica no Brasil:

balanço bibliográfico (1960-1991), Tania Andrade Lima; Iconografia, História, Antigüidade grega

I: tendências gerais, Marcelo Rede; Iconografia, História, Antigüidade grega II: a cidade das

imagens, Marcos Alvito Pereira de Souza; A Encycloédie de Diderot: de tratado a álbum ilustrado.

Observações sobre os riscos de interpretações editoriais, Cecilia Helena de Salles Oliveira; Brigitte

Schroeder-Gudehus & Anne Rasmussen, Les fastes du progrès: le guide des expositions universelles

1851-1992: resenha, Heloisa Barbuy.

V. 2 (1994) – Apresentação de José Sebastião Witter. DEBATES Do teatro da memória ao laboratório

da História: a exposição museológica e o conhecimento histórico, Ulpiano T. Bezerra de Meneses,

com comentários de Eduardo Diatahy Bezerra de Menezes, Hugues de Varine, Janice Theodoro,

José Reginaldo Gonçalves, Marlene Suano e Teixeira Coelho. ESTUDOS DE CULTURA MATERIAL

Dos morcegos e caveiras a cruzes e livros: a representação da morte nos cemitérios cariocas do

século XIX, Tania Andrade Lima; Imagens da nação, do progresso e da tecnologia: a Exposição

Universal de Filadélfia de 1876, Sandra Jatahy Pesavento; Romantismo e objetividade: o primeiro

panorama do Rio de Janeiro, Margareth da Silva Pereira. MUSEUS História de uma coleção:
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Elias Thomé Saliba, István Jancsó, Norberto Luiz Guarinello e Raquel Glezer. ESTUDOS DE CULTURA
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paradigmas, escalas, Ronaldo Vainfas, com comentários de Celeste Zenha, Ciro Flamarion

Cardoso, Francisco José C. Falcon, José de Souza Martins, Lana Lage da Gama Lima, Laura de

Mello e Souza e Fernando Novais, Maria Fernanda B. Bicalho, Maria Lúcia Aparecida Montes,
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modelos europeus, Maria Cristina Wolff de Carvalho; São Paulo de Ramos de Azevedo: da
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material possessions, de Helga Dittmar), Ulpiano T. Bezerra de Meneses; Prática do espaço,

experiência do corpo: Sennett e a cidade (Flesh and stone, de Richard Sennett), Marta Mega de

Andrade; À sombra do imortal: reflexões sobre a nação e a memória (A fabricação do imortal,

de Regina Abreu), Elias Thomé Saliba. NOTAS E INFORMAÇÕES Alguns fatos e hipóteses em

torno do panorama do Rio de Janeiro (Paris 1824) e suas atribuições básicas a A.F.E. Taunay e a

L.S. Meunié, Mário Barata. 
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V. 5 (1997) – Apresentação de José Sebastião Witter. ESTUDOS DE CULTURA MATERIAL A história

da alimentação: balizas historiográficas, Ulpiano T. Bezerra de Meneses, Henrique Carneiro;

Chá e simpatia: uma estratégia de gênero no Rio de Janeiro oitocentista, Tânia Andrade Lima;

Inovações técnicas e atitudes intelectuais na literatura açucareira francesa e luso-brasileira da

primeira metade do século XVIII, Rafael de Bivar Marquese; Contribuição ao estudo do vocabulário

da habitação: a palavra casa nos dicionários de Língua Portuguesa, Ieda Maria Alves. MUSEUS

Museus históricos na França: entre a reflexão histórica e a identidade nacional, Ana Cláudia

Fonseca Brefe; Fotografia no museu: o projeto de curadoria da Coleção Militão Augusto de

Azevedo, Vânia Carneiro de Carvalho, Solange Ferraz de Lima. DOCUMENTAÇÃO A

representação da história no cinema brasileiro (1907-1949). BIBLIOGRAFIA A civilização do

vinho – um estudo bibliográfico, Norberto Luiz Guarinello; Cacau e chocolate: dos hieroglifos

maias à cozinha ocidental, Antonio Porro. 

V. 6/7 (1998/1999) – Apresentação de Raquel Glezer. ESTUDOS DE CULTURA MATERIAL O

Parque do Ibirapuera e a construção da identidade paulista, Paulo César Garcez Marins; O

registro dos limites da cidade: imagens da várzea do Carmo no século XIX, Maria Luiza Ferreira

de Oliveira; Pátio do Colégio, Largo do Palácio, Solange Ferraz de Lima; Circulação e mediação

da obra de arte na Belle Époque paulistana, Mirian Silva Rossi. MUSEUS Da Palavra à Imagem:

sobre o programa decorativo de Affonso Taunay para o Museu Paulista, Claudia Valladão de

Mattos. CONSERVAÇÃO Reflexões sobre a cor na conservação/restauração, Teresa Cristina

Toledo de Paula; Restauração da fotografia retrato natural de Santos Dumont, Yara Lígia Mello

Moreira Petrella, Nazareth Coury, Sônia Maria Spigolon, Beatriz Carvalho Ricardo. BIBLIOGRAFIA

Uma História da História da Fotografia, Ricardo Mendes; Um Balanço Bibliográfico e de Fontes

da Estereoscopia, Gavin Adams

V. 8/9 (2000/2001) – Apresentação de Raquel Glezer. ESTUDOS DE CULTURA MATERIAL

Alquimia, Ocultismo, Maçonaria: o ouro e o simbolismo hermético dos cadinhos (Séculos XVIII e

XIX), Tania Andrade Lima, Marília Nogueira da Silva; Em casas térreas com alcovas. Formas de

morar dos setores médios em São Paulo entre 1875 e 1900, Maria Luiza Ferreira de Oliveira;

Uniformes da Guarda Nacional; 1831-1852. A indumentária na organização e funcionamento

de uma associação armada, Adilson José de Almeida. MUSEUS Cada coisa em seu lugar: ensaio

de interpretação do discurso de um museu de história, José Bittencourt. CONSERVAÇÃO Influência

da radiação de luz sobre acervos museológicos, Norma Ciaflone Cassares, Yara Lígia Mello
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Moreira; Caring for Collections in Tropical Environments: Collecting and Communicating Data  at

Museu Paulista/USP, Brasil  (1997-2000), Teresa Cristina Toledo de Paula. BIBLIOGRAFIA Estudos

de Cultura Material: uma vertente francesa, Marcelo Rede; Gênero e Cultura Material: uma

introdução bibliográfica, Vânia Carneiro de Carvalho

V. 10/11 (2002/2003) – Apresentação de Raquel Glezer. Um museu para o século XXI: o Museu

Paulista e os desafios para os novos tempos, Raquel Glezer; A criação do Museu Paulista na

correspondência de Hermann von Ihering (1850-1930), Maria Margaret Lopes, Sílvia Fernanda

de Mendonça Figueirôa; Museu Paulista e trocas intelectuais na escrita da História de Afonso de

Taunay, Karina Anhezini; Arquivo Aguirra. Fonte documental sobre a formação territorial de São

Paulo, Walter Pires; História nacional em São Paulo: o Museu Paulista em 1922, Ana Claúdia

Fonseca Brefe; Museu Paulista: espaço de evocação do passado e reflexão sobre a história,

Cecília Helena de Salles Oliveira; O Monumento à Independência – Registros de arquitetura, José

Costa de Oliveira Filho; Obras desconhecidas de Miguelzinho Dutra, Ruth Sprung Tarasantchi;

Ornamentação do Museu Paulista para o Primeiro Centenário: construção de identidade nacional

na década de 1920, Miyoko Makino; O sobrado da Convenção de Itu na antiga Rua do Carmo

(atual Rua Barão do Itaim): uma pesquisa documental, Anicleide Zequini; De casa a museu: 80

anos do Museu Republicano Convenção de Itu, Jonas Soares de Souza; O Serviço de Objetos

do Museu Paulista, Adilson José de Almeida, Angela Maria Gianeze Ribeiro, Heloisa Barbuy,

Margarida Davina Andreatta; O Serviço de Documentação Textual e Iconografia do Museu Paulista,

Miyoko Makino, Shirley Ribeiro da Silva, Solange Ferraz de Lima, Vânia Carneiro de Carvalho

V. 12 (2004) – Apresentação de Eni de Mesquita Samara. DEBATES O futuro do presente: acervos

fotográficos diante do horizonte digital, Ricardo Mendes, com comentários de Ana Maria de

Almeida Camargo, Ana Maria Mauad, Carlos Fadon, Celia Ribeiro Zaher, Daniela Kutschat

Hanns, Gavin Adams, José Lavaquial Breitinger, Miriam Manini, Paulo C. Masiero, Rubens Ribeiro

Gonçalves da Silva, Solange Ferraz de Lima e Vânia Carneiro de Carvalho. ESTUDOS DE CULTURA

MATERIAL Casas de vivenda e de morada: estilo de construção e interior das residências da elite

escravista sul-mineira – século XIX, Marcos Ferreira de Andrade; Os interiores domésticos após a

expansão da economia exportadora paulista, Maria Lucília Viveiros Araújo; Água de beber: a

filtração doméstica e a difusão do filtro de água em São Paulo, Julio Cesar Bellingieri; Decifrando

mapas: sobre o conceito de “território” e suas vinculações com a cartografia, Beatriz Piccolotto

Siqueira Bueno. MUSEUS Delineamentos para uma teoria da Museologia, Suely Moraes Cerávolo;
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Os visitantes do Museu Paulista: um estudo comparativo com os visitantes da Pinacoteca do

Estado e do Museu de Zoologia, Adriana Mortara Almeida. CONSERVAÇÃO E RESTAURAÇÃO

O tratamento de superfícies aquitetônicas como problema teórico da restauração, Beatriz Mugayar

Kühl; A conservação do estandarte da Faculdade de Medicina da Universidade de São Paulo,

Teresa Cristina Toledo de Paula e Luciana Coutinho da Silveira

V. 13, N.1 (2005) – Apresentação de Eni de Mesquita Samara. ESTUDOS DE CULTURA MATERIAL

Nos caminhos da Luz, antigos palacetes da elite paulistana, Eudes Campos; Tecido urbano e

mercado imobiliário em São Paulo: metodologia de estudo com base na Décima Urbana de

1809, Beatriz Piccolotto Siqueira Bueno; Entre arte e propaganda: fotografia e fotomontagem na

vanguarda soviética, Annateresa Fabris; Na mira do olhar: um exercício de análise da fotografia

nas revistas ilustradas cariocas, na primeira metade do século XX, Ana Maria Mauad; Família y

sociedad. Imágenes y representaciones em el mundo de los exvotos em México en las primeras

décadas del siglo XX, Alberto Del Castillo Troncoso. DOCUMENTOS Naturalista e homem público:

a trajetória do ilustrado José Bonifácio de Andrada e Silva em sua fase portuguesa (1780-1819),

Alex Gonçalves Varela, Maria Margaret Lopes e Maria Rachel Fróes da Fonseca; Proyecto de

investigación para la creación de una Fototeca Digital y un Sistema de Información para Archivos

Fotográficos, SIAF, Fernando Aguayo, Andrew Green e Lourdes Roca; A coleção fotográfica V-8,

Cássia Denise Gonçalves e Marli Marcondes. CONSERVAÇÃO E RESTAURAÇÃO Restauração

do pavilhão, cúpula metálica e luneta equatorial de 32 cm – conjunto arquitetônico do Museu de

Astronomia e Ciências Afins – MAST, Marcus Granato, Jusselma D. de Brito e Cristiane Suzuki.

BIBLIOGRAFIA O tecido como assunto: os têxteis e a conservação nas revistas e catálogos dos

museus da USP (1895-2000), Teresa Cristina Toledo de Paula. 

V. 13, N.2 (2005) – Apresentação de Eni de Mesquita Samara. ESTUDOS DE CULTURA MATERIAL

Dossiê – Representações do Brasil: da viagem moderna às coleções fotográficas. [a] Introdução,

Heliana Angotti-Salgueiro; [b] A construção de representações nacionais: os desenhos de Percy

Lau na Revista Brasileira de Geografia e outras “visões iconográficas” do Brasil moderno, Heliana

Angotti-Salgueiro; [c] A coleção fotográfica de Marcel Gautherot, Lygia Segala; [d] O Turista

Aprendiz na Amazônia, Telê Ancona Lopez; Moradia escrava na era do tráfico ilegal: senzalas

rurais no Brasil e em Cuba, c. 1830-1860, Rafael de Bivar Marquese; A promoção e a produção

das redes de águas e esgotos na cidade de São Paulo, 1875-1892, Cristina de Campos. MUSEUS

Usos y desusos del patrimonio cultural: retos para la inclusión social en la Ciudad de México,
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Ana Rosas Mantecón; Museos: entre identidades cristalizadas y mercados transnacionales, Rubens

Bayardo. CONSERVAÇÃO E RESTAURAÇÃO O caso da destruição das pinturas murais da sede

da Fazenda Rialto, Bananal, Regina A. Tirello.

V. 14, N.1 (2006) – Apresentação de Eni de Mesquita Samara. ESTUDOS DE CULTURA MATERIAL

Revisitando casas-grandes e senzalas: a arquitetura das plantations escravistas americanas no

século XIX, Rafael de Bivar Marquese; Fazendas de café no Vale do Paraíba, Marcos José Carrilho;

Fazendas campineiras, Áurea Pereira da Silva; A invenção como ofício, Luiz Cláudio Ribeiro;

Significados nas representações escultóricas da fachada da Cervejaria Bopp & Irmãos, Porto

Alegre, Beatriz Valladão Thiesen; O território paulista e sua representação cartográfica e iconográfica

durante o século XIX: análise de uma herança cotidiana, Airton José Cavenaghi; A representação

iconográfica da realeza no Brasil: uma análise dos retratos de D. João VI e D. Pedro I, de Jean-

Baptiste Debret, Elaine Dias; O circuito social da fotografia em Porto Alegre (1922-1935), Zita

Rosane Possamai. MUSEUS Sobre los inicios del coleccionismo y los museos de arte en la Argentina,

Maria Isabel Baldasarre.

V. 14, N. 2 (2006) – Apresentação de Eni de Mesquita Samara. ESTUDOS DE CULTURA MATERIAL

Relíquias sagradas e a construção do território cristão na Idade Moderna, Renato Cymbalista; As

fotografias de “anjos” no Brasil do século XIX, Luiz Lima Vailati; Os guardados da viscondessa:

fotografia e memória na coleção Ribeiro de Avellar, Mariana de Aguiar Ferreira Muaze; Um olhar

sob suspeita, Annateresa Fabris; Reconstituição do traçado da “estrada dos Goyases” no trecho

da atual mancha urbana de Campinas, Pedro Francisco Rossetto; Uma promenade nos trópicos:

os barões do café sob as palmeiras imperiais, entre o Rio de Janeiro e São Paulo, Roseli Maria

Martins D’Elboux. MUSEUS Tecidos no museu: argumentos para uma história das práticas curatoriais

no Brasil, Teresa Cristina Toledo de Paula. DOCUMENTOS Correspondências entre Joachim Le

Breton e a corte portuguesa na Europa. O nascimento da missão artística de 1816, Elaine Dias.

BIBLIOGRAFIA Nina Gorgus. Le Magicien des vitrines. Le muséologue Georges Henri-Rivière,

Resenha por Heliana Angotti-Salgueiro.
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INSTRUÇÕES AOS AUTORES

A revista ANAIS DO MUSEU PAULISTA é uma publicação institucional criada em 1922 e reorientada
em 1993, ano em que recebeu o subtítulo HISTÓRIA E CULTURA MATERIAL. O periódico é semestral.
A publicação de artigos dependerá da observância das Normas Editoriais e dos pareceres do Conselho
Editorial, Comissão de Publicações do Museu Paulista e/ou assessores ad hoc. Todos os pareceres têm
caráter sigiloso e imparcial. Todos os textos serão submetidos a dois pareceristas. Havendo pareceres
contrários, o editor enviará o trabalho a um terceiro parecerista. Os artigos poderão ser enviados em
qualquer época do ano. Cabe ao editor responsável, juntamente com a Comissão de Publicações, a
decisão referente à oportunidade da publicação das contribuições recebidas. Os conceitos emitidos
nos artigos publicados são de inteira responsabilidade dos autores. Os artigos e toda a correspondência
deverão ser enviados para o endereço ao final dessas instruções. 

FINALIDADE

A revista ANAIS DO MUSEU PAULISTA tem por finalidade publicar artigos de revisão, artigos completos
e estudos de casos em História e Cultura Material. O objetivo é constituir-se em veículo para diferentes
áreas acadêmicas que promovem pesquisas em História na perspectiva da Cultura Material. A revista
conta com seções que abrigam análises conceituais e estudos de casos (seções Estudos de Cultura
Material e Museus), exames de fontes ou apontamentos para a pesquisa (seção Documentos), estudos
na área de conservação e restauração (seção Conservação e Restauração), resenhas e balanços
bibliográficos (seção Bibliografia). A revista pode ainda publicar Dossiês Temáticos ou seletivos
elaborados por especialistas nacionais e/ou estrangeiros, desde que se enquadrem nas normas
editoriais. 

NORMAS EDITORIAIS

O artigo deverá:
1 - Ser inédito e destinar-se exclusivamente à revista ANAIS DO MUSEU PAULISTA.

2 - Limitar-se a um máximo de 50 (cinqüenta) laudas digitadas (sem as ilustrações, notas e
bibliografia). Tal limite só será alterado em caso de julgamento diferente da Comissão de
Publicações.

3 - Ser escrito em português, inglês, francês, espanhol ou italiano.

4 - Identificar no texto os locais das figuras ou outras formas de ilustrações. 

5 - Constar, abaixo do título, o nome do autor, seguido da instituição à qual se vincula.

6 -  Apresentar, ao final do texto, exclusivamente as referências bibliográficas e documentais
citadas ao longo do texto. 

7 - Apresentar, obrigatoriamente, resumos nos idiomas português e inglês, independentemente
do idioma do texto original, e caso este não esteja em português ou inglês, acrescentar resumo
na língua original do texto (francês, espanhol ou italiano), não devendo ultrapassar 250 (duzentas
e cinqüenta) palavras, seguidas das palavras-chave, mínimo de 3 (três) e máximo de 6 (seis),
que correspondam a palavras representativas do conteúdo do trabalho. Devem ser evitados os
subtítulos.
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APRESENTAÇÃO DOS ARTIGOS

1 - Digitação original em disquete de alta densidade ou CD devidamente identificado com o título
do artigo e nome do(s) autor(es) e três cópias impressas, inclusive suas tabelas e referências; em
formato A4 (21,0 x 29,7cm), 2.800 toques por lauda, entrelinha de1,5cm, em uma só face de
papel, fonte Times New Roman, corpo 12, e numeração consecutiva das páginas. Ilustrações e
legendas devem ser relacionadas em folhas separadas. Os artigos deverão ser apresentados
utilizando o editor de texto Microsoft Word.

2 - Página de rosto: todo artigo deverá ter uma página de rosto com o título do artigo, nome(s)
completo(s) do(s) autor(es) e instituição de origem. O rodapé da página, ou caixa lateral aos
nomes, deverá mencionar o endereço completo e e-mail do autor, a quem deverá ser encaminhada
a correspondência. Somente nesta página constará a identificação do(s) autor(es), para devido
sigilo e imparcialidade dos pareceristas. Se o artigo for subvencionado, mencionar a instituição
que o patrocinou. 

3 - O editor reserva-se o direito de diagramar os artigos de acordo com o seu padrão gráfico.

4 - Imagens (reprodução de documentos tridimensionais, iconográficos, textuais, tabelas, gráficos
etc.) devem ser fornecidas em reproduções em papel A4 (21,0 x 29,7cm), numeradas
consecutivamente com algarismos arábicos e citadas como figura. Todas as figuras devem estar
em folhas à parte, com título do artigo. As fotografias e cromos fornecidos para processo gráfico
devem ser originais e serão devolvidos mediante solicitação do autor. As legendas também deverão
ser apresentadas em folhas à parte, com indicação das respectivas autorias, instituições detentoras
dos originais e dos eventuais direitos de reprodução (copyright). A obtenção das devidas
autorizações é encargo do autor, que deve enviá-las ao editor da revista Anais do Museu Paulista
acompanhadas de uma carta assinada pelo autor na qual se declara responsável pela divulgação
das imagens. As imagens, em preto-e-branco ou coloridas, devem ser apresentadas em cromo
(slide), arquivos digitais com resolução 300dpis (pixels/inch com 13 cm de largura, em extensão
Tiff ou Jpeg) ou ampliações em papel fotográfico. O editor reserva-se o direito de imprimir ilustrações
em cores ou em preto-e-branco, conforme conveniência da revista.

5 - Referências: devem ser apresentadas em ordem alfabética. As referências seguem a normalização
da NBR 6023 (ABNT), que deverá ser consultada para outros tipos de documentos não exemplificados
nas Instruções aos Autores. Indicar os autores pelo sobrenome, em maiúsculas, seguido do prenome;
sendo separados por ponto-e-vírgula, seguido de espaço, quando houver mais de um autor.
Exemplos: AMARAL, A. A. [...] (1 autor)

GERODETTI, J. E.; CORNEJO, C. [...] (2 autores)
PORTO, A. R.; DURAND, J. C.; BRUNO, E. S. [...] (3 autores)
AMERICANO, J.; BRITO, M. S.; CORNEJO, C.; ORTIZ, R. [...]
(4 autores ou mais) ou AMERICANO, J. et al. [...].

Modelo 1 – Artigo de Periódico
PEARSON, C. Preserving collections in tropical countries. Conservation, The GCI Newsletter, Los
Angeles, v. 12, n. 2, p. 17-18, 1997.
Modelo 2 – Livro no Todo
DREWES, J. (Org.). Selected bibliography: tropical preservation. Baltimore: Jonhs Hopkins
University, 1998.
Modelo 3 – Capítulo de Livro
RODGERS, S. Women’s Space in a Men’s House: the British House of Commons. In: ARDENER,
S. (Ed.). Women and space. Ground rules and social maps. Oxford: Berg, 1997. p. 46-69.
Modelo 4 – Capítulo de Livro
(mesmo autor para o livro e capítulo)
SAMARA, E. M. Mão-de-obra feminina, oportunidades e mercado de trabalho, no Brasil do
século XIX. In: ________. As idéias e os números do gênero. Argentina, Brasil e Chile no século XIX.
São Paulo: Hucitec; Cedhal; Vitae, 1997. p. 23-61.
Modelo 5 – Trabalho Publicado em Evento
FIGUEIRÔA, S. F. de M. The writings of Orville Adelbert Derby (1851-1915) and its meaning to
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the history of geological sciences in Brasil. In: INT. SYSMP. HIST. OF GEOL. SCIENCES, 16.,
1991, Dresden. Abstracts... Dresden: INHIGEO, 1991. p. 19-20.
Modelo 6 – Tese (Doutorado) ou Dissertação (Mestrado)
CABRAL, E. Análise das alterações climáticas da cidade de São Paulo (1887-1995) no contexto
da expansão de sua mancha urbana. 1997. 278 f. Dissertação (Mestrado em Geografia
Física)–Faculdade de Filosofia, Letras e Ciências Humanas, Universidade de São Paulo, São Paulo,
1997.
Modelo 7 – Textos traduzidos
BARTHES, R. O sistema da moda. Tradução Lineide do Lago Salvador Mosca. São Paulo: Nacional;
Edusp, 1979.

6 - Citações no texto: deverão ser feitas em ordem alfabética pelo sobrenome de cada autor ou
pelo nome de cada entidade responsável, seguido(s) da data de publicação do documento e
da(s) página(s) da citação; no caso de citação direta, separados por vírgula e entre parênteses.
Se a citação estiver inserida no texto, utilizar letras maiúsculas e minúsculas; se estiver entre
parênteses, utilizar somente letras maiúsculas. Tratando-se de dois autores, ambos deverão ser
citados. Quando estiverem incluídos na sentença separá-los pela partícula “e”; quando estiverem
entre parênteses, separá-los por ponto-e-vírgula. No caso de três autores todos deverão ser citados
e, para quatro ou mais autores, citar o primeiro autor seguido da expressão et al.

Exemplos: Segundo Cabral, (1997) [...]
[...] (CABRAL, 1997)
Segundo Tarifa e Armani (2000) [...]
[...] (TARIFA; ARMANI, 2000)
Segundo Brito, Bruno e Camargos (2001) [...]
[...] (BRITO; BRUNO; CAMARGOS, 2001)
Segundo Cassar et al. (1997) [...]
[...] (CASSER et al., 1997)

Somente serão aceitos os artigos entregues segundo as normas acima explicitadas.

ANAIS DO MUSEU PAULISTA: HISTÓRIA E CULTURA MATERIAL (NS)
CEP 04218-970           
Caixa Postal 42.403   
São Paulo – SP/Brasil
tel. (05511) 6165-8059/8069
fax. (05511) 6165-8051/8054
www.mp.usp.br
e-mail: anaismp@usp.br
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